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IRISH CHAMBER ORCHESTRA
The Irish Chamber Orchestra is Ireland’s 
most dynamic ensemble.  Mixing traditional 
repertoire with new commissions and 
collaborating with everyone from DJs to dance 
companies, the ICO pushes the boundaries of 
what a chamber orchestra can do.  These days, 
you are as likely to find us at the Electric Picnic 
as Mozartfest, but wherever we perform, the 
ICO delivers world-class concerts feted for their 
energy and style.

Each year, Ireland’s busiest chamber 
ensemble presents concert seasons in 
Limerick and Dublin, embarks on two national 
tours, and makes a series of prestigious 
international appearances supported 
by Culture Ireland.  Our Artistic Committee 
works closely with our Artistic Partners to devise 
exciting, diverse, and innovative programmes, 
mixing standard repertoire with new work – 
often specially commissioned – from the best 
young Irish composers.  This versatile approach 
enables us to appeal to music fans of every 
stripe while upholding the highest artistic 
standards.

The driving force behind ICO’s last decade of 
success has been its Principal Conductor/
Artistic Partner Jörg Widmann, a composer, 
conductor, and clarinettist whose irrepressible 
energy and pursuit of excellence has enabled 
the ICO to expand its horizons, attracting 
outstanding international performers such 
as Thomas Zehetmair, Henning Kraggerud, 
Florian Donderer, Brett Dean, Sheku Kanneh-
Mason Tabea Zimmermann, Igor Levit, 
and Elisabeth Leonskaja.  Throughout the past 
decade, the ICO has performed at leading 
concert halls and festivals across Europe, the 
U.S.A., and South America.  The ICO released 
a series of acclaimed recordings on the 
prestigious Orfeo and Alpha Classics labels.  
The ICO was the first Irish Orchestra to complete 
a three-year residency at Heidelberger 
Frühling and is currently orchestra-in-
residence at Kilkenny Arts Festival.

Celebrated Austrian Violinist Thomas 
Zehetmair was appointed Principal 
Conductor/Artistic Partner in May 2022 for a 
three-year term. Zehetmair’s enthusiasm and 
commitment is matched by the orchestra 
itself, led by the ebullient Katherine Hunka, 
and comprises of 22 outstanding musicians. 

The ICO’s special rapport, forged by over 20 
years of playing – and sometimes singing! – 
together, creates the unique sound that has 
captivated audiences all over the world.

The orchestra enjoys outstanding support.  
The enthusiasm and forward thinking of CEO 
Gerard Keenan has been instrumental in 
realising some of the ICO’s most exhilarating 
collaborations, while the board, chaired 
by Aibhlín McCrann, comprises members 
whose diverse professional expertise is 
matched by their determination to realise the 
orchestra’s vision.

At the heart of this vision is the belief that 
music is for everyone.  That is why the ICO has 
implemented an ambitious and far-reaching 
strategy that aims to take music out of the 
concert hall and into the local community, 
inspiring children to try music for themselves, 
and supporting them on their journey from first 
lesson to public performance.

Our ground-breaking initiative, Sing Out with 
Strings (SOWS), offers primary school children 
in Limerick the chance to learn free music.  
Now in its eleventh year, the project has been 
hailed as a model of social inclusion, offering 
opportunities for young people, developing 
key life skills, and providing tangible long-term 
benefits for participants, their families, and the 
wider community.

The success of SOWS has inspired us to set up 
a youth orchestra, the ICOYO, which provides 
aspiring musicians aged 12 to 18 with the 
support they need to grow.  The ICO is taking 
all this a step further, providing free music 
across our country and beyond with a new 
ground-breaking and freely available online 
teaching resource, Sing Out With Strings Online. 
However, it doesn’t stop there: the orchestra 
has made its home at the University of Limerick 
for over 20 years, and UL’s MA in Classical String 
Performance is run under the auspices of the 
ICO – providing a rigorous programme with 
close, “hands-on” contact to the orchestra, its 
visiting directors, soloists, and guests.

The ICO is orchestra-in-residence at the Irish 
World Academy of Music and Dance at the 
University of Limerick and is funded by The Arts 
Council of Ireland/An Chomhairle Ealaíon.
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Katherine Hunka 
Leader/Violin

Born in London, Katherine Hunka began 
playing the violin at the age of four. She 
grew as a young musician under the 
tutelage of Sheila Nelson, performing at 
concert halls at London’s South Bank and 
the Royal Albert Hall, was soloist with the 
City of London Sinfonia and led the National 
Youth Orchestra of Great Britain.

Katherine studied for five years with Gyorgy 
Pauk at the Royal Academy of Music and 
furthered her studies in the USA at Indiana 
University where she also acted as teaching 
assistant to her professor, Mauricio Fuks. She 
has since returned to Indiana as a guest 
Professor and been made a Fellow of the 
Royal Academy of Music in London.

Katherine is Leader of the Irish Chamber 
Orchestra since 2002 and regularly directs 
from the leader’s chair. As director and 
soloist, with the ICO, she has toured Germany, 
China, and Singapore, and appeared at 
festivals including the West Cork Chamber 

Music Festival, and the Kilkenny Arts Festival. 
Katherine directs ICO national tours, which 
take the orchestra all over Ireland.

In 2020, Katherine released her first solo CD 
recording with the ICO of Piazzolla’s The Four 
Seasons of Buenos Aires and Schubert’s 
Rondo in A and received glowing reviews.

As part of her role with the ICO, she has 
directed premieres with Irish composers 
Sam Perkin, Ian Wilson, Raymond Dean 
and John Kinsella. As leader, she has also 
enjoyed performing solo concertos and 
chamber music with wonderful artists such 
as Jörg Widmann, Pekka Kuusisto, and Nigel 
Kennedy. At the Aldeburgh Festival, she 
premiered Benjamin Britten’s rediscovered 
Double Concerto.
In 2020 Katherine became Artistic Director 
of the Killaloe Music Festival for which she 
devises programmes to include world class 
musicians. Her group The Far-Flung Trio with 
accordionist Dermot Dunne and bassist 
Malachy Robinson delights audiences with 
its light-hearted approach. Their repertoire 
spans from Bach to Klezmer. They released a 
disc in 2019. Katherine was a member of the 
Academy of St Martin in the fields and guest 
leader with the Manchester Camerata, the 
Scottish Chamber Orchestra, the Royal 
Scottish National Orchestra, and the City 
of Birmingham Symphony Orchestra. She 
has also been guest soloist with the RTE 
National Symphony Orchestra and Concert 
Orchestra. She is currently a Lecturer at the 
MTU Cork School of Music and the Irish World 
Academy of Music.
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Muireann Nic Amhlaoibh 
Vocals

A renowned artist with a proven record of 
performance, recording and innovation, 
Muireann Nic Amhlaoibh is a multi-award-
winning traditional singer and musician 
from Corca Dhuibhne, West Kerry. Muireann 
is a leading exponent of the sean nós style 
and loves to engage with audiences to 
share her love of the Irish song tradition. Her 
childhood in West Kerry saw her immersed 
in a rich cultural environment and vital living 
tradition. This was to be hugely influential on 
the foundation of her distinctive vocal and 
instrumental sound.

Muireann has enjoyed a successful career 
as a touring artist, with over thirteen years’ 
experience as lead singer and flute player 
with the Irish traditional supergroup Danú, 
as well as many years performing as a solo 
artist. She holds an MA in Traditional Music 
Performance from the University of Limerick 
and was awarded Amhránaí na Bliana at 
the TG4 Gradaim Ceoil in 2011.

Muireann is also a popular television and 
radio presenter, having hosted a range of 
programmes for Irish and Scottish TV over 
the past 15 years including the celebrated 
traditional music series “Port”. She currently 
presents two music programmes “Malairt 
Poirt le Muireann” and “An Braon Gaelach” 
on RTÉ Raidió na Gaeltachta and has 
collaborated with many musicians in 
genres ranging from traditional to classical, 
world music to electronica. Most recently 
she has recorded “Róisín ReImagined” an 
album of sean nós songs arranged by 
contemporary Irish arrangers with Irish 
Chamber Orchestra.
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Cormac McCarthy 
Piano

Cormac McCarthy is a pianist, composer, 
arranger and conductor from Cork, Ireland. 
Noted for a diverse stylistic palette, and 
equally at home in a variety of genres, his 
music is said to “defy categorisation” (Lyric 
FM).  In 2010, having completed his M.A. in 
composition at the MTU Cork School of 
Music, Cormac received the prestigious 
Bill Whelan International Music Bursary, 
an award earmarked for young Irish 
composers studying abroad. He spent a few 
years living in Chicago, where he completed 
a M.A. in Jazz Studies at DePaul University. 
  
His compositions and arrangements have 
been performed and recorded by artists 
including Phil Woods, Jeff Hamilton, Mick 
Flannery, Martin Hayes, Andrea Corr, Gavin 
James, Niamh Regan, Jack O’Rourke, The 

DePaul Jazz Ensemble, The RTÉ Concert 
Orchestra, The Crash Ensemble, The New 
Irish Jazz Orchestra, and the Cork Opera 
House Concert Orchestra. A new string 
quartet commissioned by the National 
String Quartet Foundation will be premiered 
as part of a nationwide tour by the Carducci 
Quartet this Autumn. 
  
As a pianist, he has performed extensively 
at concert venues, clubs and festivals 
throughout Europe and the US, sharing 
the stage/recording studio with artists 
across a wide musical spectrum, including 
Peter Washington, Nell Ní Chróinín, Billy 
Drummond, Liz Carroll, Donal Lunny, The 
RTÉ National Symphony Orchestra & The 
RTÉ Concert Orchestra. In 2015, Cormac 
released Cottage Evolution, his debut LP as 
bandleader, to widespread critical acclaim. 
He is also a member of Martin Hayes’ most 
recent project, The Common Ground 
Ensemble. As a conductor, he has led the 
RTÉ Concert Orchestra and the Cork Opera 
House Concert Orchestra. 
  
Cormac continues to be in demand as 
a composer, arranger, and orchestrator 
in tandem with maintaining an active 
performance schedule. He lectures in piano, 
arranging and composition at the MTU Cork 
School of Music, and is director of the Cork 
School of Music Jazz Big Band. 

8  |   Irish Chamber Orchestra



WHERE LIFE SOUNDS BETTER 
96-99fm | On Mobile | rte.ie/lyricfm 

Untitled-1   1 02/11/2017   09:56:11



PROGRAMME NOTES

Andante festivo

Jean Sibelius (1865-1957)

In 1922 Sibelius was asked to compose a “festive cantata” to celebrate the 25th anniversary 
of a factory in Säynatsälo, but instead he wrote a short piece entitled Andante festivo for 
string quartet. This piece was premiered in the local school on 28th December that year. A 
few years later the Sibelius family had two weddings to celebrate in just over a month. The 
composer’s daughter Margareta married in March 1929, about a month after his niece Rita’s 
wedding day. For this earlier occasion the Andante festivo was revived in a performance 
by a double string quartet. Although there were further performances by student string 
orchestras in Helsinki, Sibelius did not make his orchestral version (for strings and timpani) 
until nearly ten years later. On 1st January 1939 Olin Downes, the prominent music critic – 
especially for the New York Times - persuaded the composer to make what proved to be 
his last appearance as a conductor. (Downes wrote two books on Sibelius and was made 
a Commander of the White Rose of Finland for his promotion of Sibelius’s music.) This was 
not a public performance but a live broadcast to the New York World Fair. The 73-year-
old Sibelius had not conducted for over ten years, but he now directed the Finnish Radio 
Orchestra in his Andante festivo, which he had arranged for string orchestra and timpani. 
The recording of this glowing and intensely dignified performance, the only surviving 
example of Sibelius conducting his own music, was first released in 1995. 

Although an unpretentious work, the Andante festivo is a solemn, dignified piece of 
passionate, hymn-like character and with varying phrase-lengths. Its opening theme 
bears a superficial resemblance to the main theme of the finale from Dvořák’s New World 
Symphony. It is a remarkably sustained piece of string-writing, well within the capabilities 
of amateur or youth ensembles. Sibelius reserves the timpani to enhance the last four bars, 
with a crescendo to fortissimo and a broadening of the tempo. Sibelius re-used the main 
theme of the Andante festivo in a later piano piece entitled The Village Church, one of a 
group entitled Five Characteristic Impressions, Opus 103. The original Andante festivo is 
often played on solemn occasions in Finland.

© Philip Borg-Wheeler
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 Tá Coinnle an Linbh Íosa

Trad. Arr. Cormac McCarthy

Tá coinnle an Linbh Íosa a’ soilsiú inár dtreo 
i bhfuinneoigín aoltha fanfaidh Muire go ló. 
Seo féile na saoithe na mbocht is na mbrón, 
seo aoibhneas ár gcroíthe seo síocháin is só. 
Cloigíní binne san oíche do chling, 
féiríní aoibhne na Nollag dá roinnt. 
Ceolta chruit shíomhar ag aingil dá seinnt 
i mainséar don dtuí bhuí tá’n leanbh go doimhin. 
Seo féile an Rí bhig seo féile ’bheidh buan, 
a sheas trís na haoiseanna go Lá lom an Luain. 
Guím Nollaig dheas aoibhinn gach síth agus suan 
ar chairde mo chroíse go sroisí siad cuan.

The Coventry Carol

Trad. Arr. Cormac McCarthy

The ‘Coventry Carol’ is a beautiful 16th-century carol originating from Coventry, it was tra-
ditionally performed during Coventry Mystery Plays, which were Medieval plays telling New 
Testament Stories, including that of the Nativity.  The lyrics are heart-breaking; farewelling 
the children that Herod has ordered to be killed as part of his ‘Massacre of the Innocents’.

Lullay, thou little tiny child 
Sleep well, lully, lullay 
And smile in dreaming, little one 
Sleep well, lully, lullay
Oh sisters two, what may we do 
To preserve on this day 
This poor youngling for whom we sing 
Sleep well, lully, lullay 
Farewell, lully, lullay
Herod the king in his raging 
Set forth upon this day 
By his decree, no life spare thee 
All children young to slay 
All children young to slay
Then woe is me, poor child, for thee 
And ever mourn and say 
For thy parting, neither say nor sing 
Farewell, lully, lullay 
Farewell, lully, lullay
And when the stars fill darkened skies 
In their far venture, stay 
And smile as dreaming, little one 
Farewell, lully, lullay 
Dream now, lully, lullay
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Concerto Grosso in F Op. 6 No. 2

George Frideric Handel (1685-1759)

1. Andante larghetto 2. Allegro   3. Largo   4. Allegro, ma non troppo

Handel’s Op. 6 set of 12 Concerti Grossi are ranked with Bach’s Brandenburg Concertos 
‘as one of the twin peaks of the Baroque concerto’ but, unlike Bach, Handel achieved 
his astonishing variety of music solely through the medium of a string orchestra. They 
were announced in 1740 as ’Twelve Grand Concertos [Handel’s own anglicisation of 
‘concerti grossi’, in which a small solo group, the concertino, of two violins and a cello, is 
contrasted with a larger string group and basso continuo, called the ripieno] in seven 
parts, for four Violins, a Tenor, a Violoncello, with a Thorough-Bass for the Harpsichord’. 
They were published by subscription in the manner of concertos by Italian composers, 
whose popularity Handel hoped to emulate. He was in financial difficulties following the 
collapse of the company that had been promoting his Italian operas at Covent Garden, 
and then his health suddenly deteriorated in April, 1737 and his right hand was temporarily 
paralysed. However, a visit to the vapour baths at Aix-la-Chapelle (Aachen) in September 
effected a complete cure. He composed only four more operas and his interest in English 
oratorio grew steadily. He composed Saul and Israel in Egypt which featured shorter 
instrumental works as interludes between the acts, and it was partly for this purpose that 
the Op. 6 concertos were conceived. He also wanted to produce a set of works suitable 
for publication. He obtained a Royal Privilege in 1739 for copyrighting his music, which was 
the only copyright protection a composer could secure, as it was impossible to prevent or 
punish piracy otherwise. In a tremendous burst of creative energy, he wrote each concerto 
in about two days, completing the set in a little over a month in September-October 1739 
in London. The list of subscribers included six Royal Highnesses, and the alphabetical list of 
subscribers is headed by the ‘Academy of Music at Dublin’ which purchased two sets.

Handel took care to compose his concertos to suit the specific taste of his public, and that 
taste was an old-fashioned one, which favoured the concertos of Corelli and his pupil 
Geminiani. Corelli’s twelve Op. 6 Concertos were published in 1712 and were particularly 
popular in England, but they had been composed over many years and had been widely 
circulated in manuscript. Handel used similar techniques to Corelli and so the concerti 
grossi of these two experts were very different from the up-to-date style of the Venetian 
concerto pattern established by Vivaldi by 1720, which was one of three movements, fast-
slow-fast, using ritornello form in the outer movements. Handel’s mind was teeming with 
latest ideas and his Op. 6 concertos draw on every existing musical genre, including the 
trio sonata, aria, French overture, Italian sinfonia, English air, German fugue, theme and 
variations, and dance forms of many nationalities. His personal style was so strong that he 
could fuse all these varied elements into an artistic unity. 

Concerto No.2 is a gentler work than the opening concerto of the set, a ‘feminine’ piece as 
musicologists used to say, to contrast with the ‘sturdy, virile’ nature of the first concerto. 
It was composed on 4th October 1739. The warm, flowing theme of the first movement is 
richly harmonized and freely alternates with a solo motif. At the end of the movement there 
is a strange series of three cadences in sequence, with rests in between. If Handel had 
expected the soloists to improvise short cadenzas at these points, as some commentators 
have conjectured, it is strange that he did not clarify this when the work was prepared for 
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publication. The second movement is in D minor in the style of a semi-contrapuntal trio 
sonata, with the two violins constantly imitating each other or playing in parallel thirds. 
The third movement sets incisive dotted rhythms against softer music, rather like the first 
movement, but in a slightly faster tempo. Again, the effect is enriched by the harmonies that 
are based on suspensions in the inner voices. The last movement of the published concerto 
is a vigorous triple-time fugue on a conventional subject and carried out in an orthodox 
manner. We know from the autograph manuscript that Handel had originally intended 
this concerto to be a longer work, for there are two additional movements, a minor-key 
fugue that was placed second, and a gigue finale. But he decided not to include them in 
the published second concerto and placed them elsewhere in the Op. 6 set. His autograph 
score also shows parts for two oboes, as do the first, fifth and sixth concertos, but they were 
later additions, to be used when the concertos were performed in oratorios.  

© Sarah M. Burn

The Wexford Carol

Trad. Arr. Cormac McCarthy

This beautiful traditional carol is also known as The Enniscorthy Carol, as it was originally 
collected by William Grattan Flood (1859-1928), the organist and music director of St Aidan’s 
Cathedral, Enniscorthy.  The lyrics, date back to the 12th century. It was Flood’s transcription 
of the carol from the singing of a local musician which led to its inclusion in the Oxford Book 
of Carols. 

Good people all, this Christmas time, 
Consider well and bear in mind 
What our good God for us has done, 
In sending His beloved Son. 
With Mary holy we should pray 
To God with love this Christmas Day; 
In Bethlehem upon the morn 
There was a blest Messiah born. 
 
The night before that happy tide 
the noble virgin and her guide 
Were long time seeking up and down 
To find a lodging in the town. 
But mark how all things came to pass: 
From every door repelled, alas! 
As long foretold, their refuge all 
Was but a humble oxen stall. 
 
Near Bethlehem did shepherds keep 
Their flocks of lambs and feeding sheep; 
To whom God’s angels did appear 
Which put the shepherds in great fear. 
“Prepare and go”, the angels said, 
“To Bethlehem, be not afraid; 
For there you’ll find, this happy morn, 
A princely Babe, sweet Jesus born.” 
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With thankful heart and joyful mind, 
The shepherds went the babe to find, 
And as God’s angel has foretold, 
They did our Saviour Christ behold. 
Within a manger He was laid, 
And by His side the virgin maid 
Attending to the Lord of Life, 
Who came on earth to end all strife

Don Oíche úd i mBeithil

Trad.  Arr. Kenneth Rice

This ancient Christmas carol describes the Nativity scene at Bethlehem.  It has been 
recorded by many artists including Altan, Burgess Meredith and the Chieftains.

Don oíche úd i mBeithil 
beidh tagairt ar ghrian go brách 
don oíche úd i mBeithil 
go dtáinig an Briathar slán 
 
tá gríosghrua ar spéartha, 
‘s an talamh ‘na chlúdach bán 
féach íosagán sa chléibhín 
‘s an Mhaighdean in aoibhneas grá 
 
ar leacain lom an tsléibhe 
go nglacann na haoirí scáth 
nuair in oscailt gheal na spéire 
tá teachtaire Dé ar fáil 
 
céad glóir anois don Athair 
i bhFlaitheasa thuas go hard 
is feasta fós ar talamh 
d’fheara, dea-mhéin síocháin
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Concerto in No. 4 in F minor, RV 297: Winter from The Four Seasons

Antonio Vivaldi (c.1669-1741)

1.  Allegro non molto  2.  Largo  3.  Allegro

 To shiver, frozen, in the frosty snow
 amid the severe buffetings of fearful winds;
 to run, stamping one’s feet, all the time,
 and, through excessive cold, have one’s teeth chatter.

 To spend time quietly and contentedly by the fire,
 while the rain outside drenches everyone;
 to walk on the ice and proceed slowly
 (for fear of falling) with great caution.

 To turn abruptly, slip, fall to the ground,
 and quickly set out again across the ice
 until it breaks and opens up.

 To hear the unleashing from their iron gates
 of south, north, and other winds in battle.
 This is Winter, but such are the joys it brings.

The Four Seasons concertos were the first in a set of twelve published in 1725 under the 
expansive title Il cimento dell’ armonica e dell’ inventione (‘The Contest between Harmony 
and Invention’).  They contain the seeds of the 18th. century symphony: a strong sense of 
tonality, of harmonic thrust and, most of all, of drama.

In the first movement of Winter, we hear the ‘fearful winds’ in rushing scales and arpeggios, 
while the stamping of feet and chattering of teeth are indicated by different types of 
tremolos. The beginning of the movement is typical of Baroque representations of frozen 
landscapes - other notable examples occur in Lully’s opera Isis (1677) and Purcell’s semi-
opera King Arthur (1691). In the slow movement the homeliness of the fireside is portrayed by 
the solo violin and lower strings, while the pizzicato orchestral violins simulate the falling rain. 
The third movement opens with cautious steps on the ice, culminating at the end of the 
first tutti with a fall to the ground. After the traveller has hurried across the cracking ice the 
concerto ends furiously as the winds go into battle.

© Sarah M. Burn 
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Have Yourself A Merry Little Christmas

Hugh Martin & Ralph Blane

Have Yourself a Merry Little Christmas was written in 1943 and was a big hit for Judy Garland 
in the MGM film Meet Me in St. Louis.   A gently melancholic melody sings out a narrative of 
festive hope, telling of a nostalgia for past times – “happy golden days of yore” – but faith 
in the future – “From now on, our troubles will be out of sight”.

Have yourself a merry little Christmas 
Let your heart be light 
Next year all our troubles will be out of sight 
Have yourself a merry little Christmas 
Make the yuletide gay 
Next year all our troubles will be miles away
Once again as in olden days 
Happy golden days of yore 
Faithful friends who are dear to us 
Will be near to us once more
Someday soon we all will be together 
If the fates allow 
Until then we’ll have to muddle through somehow 
So have yourself a merry little Christmas

Merry Christmas to all our patrons
F R O M  E V E R Y O N E  A T  I C O
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PHD ARTS PRACTICE 

Programmes on offer include:

Classical String Performance MA in association with the Irish World 
Academy of Music and Dance and the Irish Chamber Orchestra.  
M  https://youtu.be/T55rVkVgJUA

This Master of Arts in Classical String Performance at the University of Limerick is a unique 
two-year programme offering advanced tuition in violin, viola, cello and double bass. The 
Irish Chamber Orchestra is globally renowned for its inimitable approach to chamber mu-
sic making and this lies at the heart of  this MA programme.

This unique 2-year course is designed for gifted string players as the final 
step towards a professional career.  M  https://youtu.be/T55rVkVgJUA

The aim is to finesse solo, chamber music, orchestral skills, and audition preparation, whilst 
developing a greater awareness of the importance of the body, creativity, and all-round 
musicianship. Students are invited to explore what it is they really want to say with their 
music, as they prepare to enter the profession.

The programme is led by members of the Irish Chamber Orchestra who rehearse, tutor, 
and perform with the students. Former MA students are now members of the orchestra.

Students receive weekly 90-minute individual lessons, technique and performance skills 
classes, combined with weekly intensive sessions in chamber music, Dalcroze Eurhythmics, 
creative embodied performance development, Improvisation, New music and baroque 
styles and real-life requirements.

Auditions take place online and in person regularly throughout the year. 

A taste of the course can be seen in this video of the recent Academy project 
M  https://www.youtube.com/watch?v=qunUXAH-IG0

For further information please write to diane.daly@ul.ie

Classical 
String 
Performance MA



FOREVER FRIENDS

Michael Beary and Gary Gates
P. Gerard Boland
Michael & Anne Buckley
Paul J Carey
Muriel Collins
Dónall Curtin
Maurice & Maire Foley
Joan Garahy & Pat O’Connor
Mary Geary
Máirín Hagerty
Maurice Healy
Alison Hunka
Sean & Margaret Jackson
John Kelleher
Hilary & Mary Lawless
Beverley & Anthony Mackay
Marie McCormick
Aibhlín McCrann
Bernard & Moira McNamara
Hazel Minion
Eve Molony
Karen & Justin Morton
Brian Patterson
Tommy & Ann-Elizabeth 
Riggs-Miller
Andrew & Jenny Robinson
Mary Ryan
Fionnuala Sherry & 
Bernard Doyle
Norma Smurfit

HONORARY FRIENDS

Lindsay Armstrong
Tom Briggs
Michael Buckley
Brian Byrne
Maureen Clune
Marion Creely
Eamonn Cregan
Matthew Draper
Joseph Dundon
Maurice Foley

Ann Marie Gill
Lisa Grosman
Maurice Healy
Daphne Henderson
John Horgan
Mark Hely Hutchinson
Oonagh Keogh
Eamonn Lawlor
Ursula Leslie
Liam McElligott
Pauline McLaughlin
Kathy Moynes
Fergal O’Ceallachain
Cian Ó Dúill
Vicki O’Toole
Kenneth Rice
Malachy Robinson
Mary Robinson
Louis Roden
Joachim Roewer
Ben Rogerson
Brian Scanlon
Gillian Smith
Madeleine Staunton
Dr.Thérèse Timoney
Clodagh Vedres
Dr Edward Walsh
Mary Walsh
Gerard Watson

INDIVIDUAL AND 
COUPLE FRIENDS

Olga Barry
Michael & Josephine Bolger
Simon Boyle
Maura Brann
Rita Brick
Frances Britton
Michael & Sarah Brock
Rita Butler
Brian & Sheila Callanan
Cathie Chappell
Breda Clarkin

Angela Coffey
Mary Collins
Jane Coman
Avril Condell
Kevin & Máirin Conroy
Ann Corcoran
Jackie Costello
Eamonn Cregan
Richard Cross
Mairéad De Barra 
& David Turner
Sarah Daniel
Margaret & James Dodd
John Doherty
Mary Helena Donohue
Andrea Doyle
Aisling Drury Byrne
Sinead Eaton
Evelyn Fennelly
Michael & Irene Fenton
Dick Fleming
Bill & Maura Flood
Louise Frawley
Michael & Mary Galvin
Barbara Geraghty
Tessa Greally & Kevin Kelleher
Gerry Keenan & Olivia Callanan
Dorene Groocock
Deirdre Hanley
Margaret Harper 
& Richard Stoops
Sonja Heidrich
Declan Hickey
Geraldine Hickey
Gisela Holfter
Ken Holmes
Ursula Hough Gormley
Jean Alison Keating
Valerie Keegan
Brian Kelly
Margaret Kelly
Nuala Kennedy
Sheila Keogh
Gary Leahy

FRIENDS OF THE ICO
Here at the ICO we are lucky to have wonderful support from our Friends and Patrons. Each year we play 
a variety of concerts and innovative collaborations all around Ireland and abroad, while also delivering 
music education outreach to school children in Limerick through our Sing Out With Strings and ICO Youth 
Orchestra initiatives. 

Patrons and Friends of the ICO play a vital role in our store and are crucial in enabling us to engage with 
diverse audiences throughout Ireland and internationally, and to inspire and nurture the next generation 
of great young musicians!

To learn more or to become a Friend visit www.irishchamberorchestra.com/support
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Conor & Louisa Maguire
Dr. Hugh Maguire
Patrick McCann
Oonah McCrann & Noel 
MacMahon
Noreen McDonagh
John & Mary McEntagart
Vivienne McKechnie
Michael & Valerie Moloney
Phil Molony
Sara Moorhead
Cathriona Murphy
Colin & Angela Nicholls
Maire Ní Dhomhnaill
Donough O’Brien
Bernie O Callaghan & Patrick 
Plunkett
Shelagh O’Connell
Seán & Siobhán O’Dúill
Dr Geraldine O’Grady & Des 
Keogh
Aida O Kennedy
Anne O’Keeffe
Philip O Reilly & 
Sally Jane Walker
Eugenie & Frank O Sullivan

Joan Parker
Michael Petty
Gerard Quinn
James Quinn
Patricia Quinn
Mary Rafferty
Eleanor Reilly
Mary Alacoque Ryan 
Mary Ryan
Michael Ryan
Peggy Ryan
Dearbhail & John Sheanon
Gerry & Ann Siney
Gearoid & Phil Stanley
Vanessa Sweeney
Mary Thornbury
Harry & Helen Van Den Akker
Don & Liz Walshe
Darina Warner
David & Brenda Wilkes
David R Wilkins
David Higgins
Sinead NicCumhaill

FAMILY FRIENDS

Luán Ó Braonáin & 
Caoimhe Daly
Maurice & Mairéad Mason 
& Family
Dorothy Molony & Family

The O’Grady-Quin Family
Charlie & Mary Roche Family
Marian Real & Family

CORPORATE FRIENDS

Dundon Callanan Solicitors

Paddy Hoare Bldg 
& Civil Engineering

INDIVIDUAL PATRONS

Robert Ballagh 
Michael Buckley
John Shinnors 
Samuel Walsh

PARTNERSHIPS 

Kerry Group

KMPM

Sisters of Bon Secours

RTÉ lyric fm

RTE Supporting the Arts

Music Network

Limerick Regeneration

Limerick City & 
County Council

Limerick Arts Office

JP McManus 
Benevolent Fund

Dept of Arts Heritage 
and the Gaeltacht

Culture Ireland

Creative Ireland

  
AIB KKR

JP McManus 
Pro-Am Fund

Ticketsolve

Rethink Ireland

Northern Trust

Unikids
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FRIENDS OF THE ICO
SIGN UP FORM

Please return completed form to
Margaret Kelly, Friends Administrator
Irish Chamber Orchestra, University of Limerick, Limerick.
T: +353 (0) 61 202620       E: Margaret.Kelly@ul.ie
www.IrishChamberOrchestra.com

The ICO is a registered charity [Charity number 20022006]

I would like to become a Friend of the ICO
I would like to renew my subscription as a Friend

Name(s) for accreditation:
 
Address:
 
Phone:
Email:
       Please tick if you would like to be added to our mailing list. 

I prefer to remain anonymous.

Please debit my Laser / Visa / Mastercard
Card No:
Name on card:
Amount:
Expiry Date:
Security Code:

You can also sign up online or make
cheques payable to the Irish Chamber
Orchestra.

               /              /              /

Signature:
Date:

Individual Friend [1 year] €100
Student [1 year] €25
Couple [1 year] €160
Family [1 year] €200
Forever Friend, Individual €1,000 [Lifelong membership]
Forever Friend, Couple €1,600 [Lifelong membership]

Please return completed form to
Joanne Tierney, Development Manager, 
Irish Chamber Orchestra, University of Limerick, Limerick
Mob: +353 (0)87 6413060   Email: joanne.tierney@ul.ie 

www.irishchamberorchestra.com



E D U C A T I O N / C O M M U N I T Y

SING OUT WITH STRINGS (SOWS)
Sing Out with Strings (SOWS) is a ground-breaking initiative that offers 300 schoolchildren 
the chance to learn music.  Inspired by El Sistema, the Venezuelan model of music 
education, Sing Out provides pupils from Le Chéile National School, St Mary’s National 
School and Coláiste Nano Nagle Secondary School with free singing, song-writing, 
violin, viola, cello and double bass tuition, harnessing the power of music to develop 
pupils’ key skills, including concentration, co-ordination, listening and teamwork. The 
scheme is a cornerstone of the ICO’s Community Outreach programme, attracting 
local and national recognition.  Sing Out with Strings continues to expand, strengthening 
communities within Limerick and inspiring a new generation of children to discover the 
transformative power of music.

ICO YOUTH ORCHESTRA (ICOYO)
The ICOYO has emerged from direct funding from the Creative Ireland Programme, part of 
a new National Creativity Fund. This youth orchestra caters for children aged 12-18 years. 
It focuses on orchestral participation and performance, as well as small chamber music 
groups with individual lessons boosting confidence and skills. It utilises pop, trad, classical 
and world music styles and allows participants to engage with different string instruments. 
It explores improvisation, composition and conducting in a safe and creative space. The 
youth orchestra convenes on a weekly basis, supplemented by three Mid-Term Camps 
throughout the year, allowing students to work intensively, during holiday periods. This will 
enable them to perform and grow as musicians while at the same time, broaden access 
to arts and culture within local communities.

MA IN CLASSICAL STRING PERFORMANCE
Since 2015, the ICO’s involvement has been a cornerstone of the MA in Classical String 
Performance at UL, a unique two-year full-time programme offering advanced tuition in 
violin, viola, cello and double bass. Focusing on musicianship and chamber music skills, 
the MA encourages students to develop their individual voices, discovering what it is they 
have to say and how to express it most powerfully. Students experiment with a range of 
art forms, drawing on theatre and movement techniques to help bring their music to life.  
ICO musicians deliver classes and students are given opportunities to perform with the 
Irish Chamber Orchestra, as well as in chamber ensembles with members of the ICO, and 
automatically qualify for a place in the Irish Chamber Orchestra Academy.

COMMUNITY VISITS
Throughout the year, ICO musicians give time to visit local voluntary organisations and 
charities to perform for audiences who are unable to attend concerts. These performances 
have included St Gabriel’s School for Children with Special Needs, St Paul’s Nursing Home, 
St Camillus Hospital, The Children’s Ark at Limerick Regional Hospital, Sisters of Charity and 
Milford Hospice. Feedback from these concerts has been overwhelmingly positive and is a 
tradition that the ICO intends to continue.

For Further information contact: kbarnecuttsos@gmail.com
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2023DATES FOR YOUR DIARY
JANUARY
Irish Chamber Orchestra            Katherine Hunka Director

THE FOUR SEASONS - VIVALDI & PIAZZOLLA
Friday 20 January St. Nicholas’ Collegiate Church, Galway @ 8pm 
(Galway Midwinter Festival)
Tickets: Town Hall Theatre tht.ie 091 569777 

Irish Chamber Orchestra      Muireann Nic Amhlaoibh Vocals
ROISIN RE-IMAGINED
Wednesday 25 January   Glasgow Royal Concert Hall @ 7.30 pm 

FEBRUARY
Irish Chamber Orchestra Thomas Zehetmair Director/Violin  
   Ruth Killius Viola

STRAUSS, MOZART, DEANE & HAYDN
Thursday 23 February National Concert Hall, Dublin @ 7.30pm
Friday 24 February University Concert Hall, Limerick @7.30pm

MARCH
Irish Chamber Orchestra & Chamber Choir Ireland        
Cormac MacCarthy, Conductor

AMRA CHOLUIM CHILLE
Wednesday 15 March 
Thursday 16 March  St. Mary’s Cathedral, Limerick

APRIL
Irish Chamber Orchestra        Kristian Bezuidenhout Director/Piano

PURCELL MOZART & GLUCK
Wednesday or Thursday 19/20 April (TBC) National Concert Hall, Dublin
Friday 21 April St. Peter’s Church, Drogheda  
Saturday 22 April Hawkswell Theatre, Sligo @7.30pm
Sunday 23 April University Concert Hall, Limerick @ 3.30pm

WWW.IRISHCHAMBERORCHESTRA.COM



FEBRUARY
Irish Chamber Orchestra
Thomas Zehetmair Director/Violin
Ruth Killius Viola

STRAUSS, MOZART, 
DEANE & HAYDN
Strauss Serenade Op.7 (arr. Stein) 
Mozart Sinfonia Concertante in E flat for Violin 
and Viola, K364
Raymond Deane Embers
Haydn Symphony No. 49, F minor ‘La 
Passione’ 

Enjoy the soft-edged lyricism of the beautiful 
and imaginative of Serenade by Richard 
Strauss.  ICO explores Stein’s version which retains 
the style by dividing each of the string sections to give 
the ten independent lines of the original. Celebrated 
husband-and-wife duo Thomas Zehetmair and Ruth 
Killius fan the flames of Mozart’s glorious Sinfonia 
Concertante, one of his best-loved works.   Raymond 
Deane’s atmospheric Embers, an homage to 
Beckett’s play, obsessively turns over musical 
fragments.  Finally, Haydn’s Symphony No. 49 
brims with turbulence and dramatic flair.

THURSDAY 23 FEBRUARY 
National Concert Hall, Dublin @ 7.30pm

FRIDAY 24 FEBRUARY 
University Concert Hall, Limerick @7.30pm
€25, €22, €10 students, €5 children

WWW.IRISHCHAMBERORCHESTRA.COM
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