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IRISH CHAMBER ORCHESTRA
The Irish Chamber Orchestra is Ireland’s
most dynamic ensemble. Mixing traditional
repertoire with new commissions and
collaborating with everyone from DJs to dance
companies, the ICO pushes the boundaries of
what a chamber orchestra can do. These days,
you are as likely to find us at the Electric Picnic
as Mozartfest, but wherever we perform, the
ICO delivers world-class concerts feted for their
energy and style.
Each year, Ireland’s busiest chamber
ensemble presents concert seasons in
Limerick and Dublin, embarks on two national
tours, and makes a series of prestigious
international
appearances
supported
by Culture Ireland. Our Artistic Committee
works closely with our Artistic Partners to devise
exciting, diverse, and innovative programmes,
mixing standard repertoire with new work –
often specially commissioned – from the best
young Irish composers. This versatile approach
enables us to appeal to music fans of every
stripe while upholding the highest artistic
standards.
The driving force behind ICO’s last decade of
success has been its Principal Conductor/
Artistic Partner Jörg Widmann, a composer,
conductor, and clarinettist whose irrepressible
energy and pursuit of excellence has enabled
the ICO to expand its horizons, attracting
outstanding international performers such
as Thomas Zehetmair, Henning Kraggerud,
Florian Donderer, Brett Dean, Sheku KannehMason Tabea Zimmermann, Igor Levit,
and Elisabeth Leonskaja. Throughout the past
decade, the ICO has performed at leading
concert halls and festivals across Europe, the
U.S.A., and South America. The ICO released
a series of acclaimed recordings on the
prestigious Orfeo and Alpha Classics labels.
The ICO was the first Irish Orchestra to complete
a three-year residency at Heidelberger
Frühling and is currently orchestra-inresidence at Kilkenny Arts Festival.
Celebrated
Austrian
Violinist
Thomas
Zehetmair
was
appointed
Principal
Conductor/Artistic Partner in May 2022 for a
three-year term. Zehetmair’s enthusiasm and
commitment is matched by the orchestra
itself, led by the ebullient Katherine Hunka,
and comprises of 22 outstanding musicians.
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The ICO’s special rapport, forged by over 20
years of playing – and sometimes singing! –
together, creates the unique sound that has
captivated audiences all over the world.
The orchestra enjoys outstanding support.
The enthusiasm and forward thinking of CEO
Gerard Keenan has been instrumental in
realising some of the ICO’s most exhilarating
collaborations, while the board, chaired
by Aibhlín McCrann, comprises members
whose diverse professional expertise is
matched by their determination to realise the
orchestra’s vision.
At the heart of this vision is the belief that
music is for everyone. That is why the ICO has
implemented an ambitious and far-reaching
strategy that aims to take music out of the
concert hall and into the local community,
inspiring children to try music for themselves,
and supporting them on their journey from first
lesson to public performance.
Our ground-breaking initiative, Sing Out with
Strings (SOWS), offers primary school children
in Limerick the chance to learn free music.
Now in its eleventh year, the project has been
hailed as a model of social inclusion, offering
opportunities for young people, developing
key life skills, and providing tangible long-term
benefits for participants, their families, and the
wider community.
The success of SOWS has inspired us to set up
a youth orchestra, the ICOYO, which provides
aspiring musicians aged 12 to 18 with the
support they need to grow. The ICO is taking
all this a step further, providing free music
across our country and beyond with a new
ground-breaking and freely available online
teaching resource, Sing Out With Strings Online.
However, it doesn’t stop there: the orchestra
has made its home at the University of Limerick
for over 20 years, and UL’s MA in Classical String
Performance is run under the auspices of the
ICO – providing a rigorous programme with
close, “hands-on” contact to the orchestra, its
visiting directors, soloists, and guests.
The ICO is orchestra-in-residence at the Irish
World Academy of Music and Dance at the
University of Limerick and is funded by The Arts
Council of Ireland/An Chomhairle Ealaíon.
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Violin
Katherine Hunka Leader
Nicola Sweeney
Anna Cashell
Emily Nenniger
Oonagh Keogh

/IRISHCHAMBERORCHESTRA

André Swanepoel
Principal 2nd violin
Diane Daly
Louis Roden
Kenneth Rice
Clíodhna Ryan

Flute
Fiona Kelly
Emma Roche
Oboe
Daniel Bates Principal
Matthew Draper
Clarinet
Katherine Spencer
John Forde

IRISHCHAMBERORCHESTRA
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Viola
Joachim Roewer
Principal
Robin Panter
Cian Ó Duill
Mark Coates-Smith
Cello
Marie Bitllock
Richard Angell
Aoife NicAthlaoich
Double Bass
Malachy Robinson
Principal
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Bassoon
Lawrence O Donnell
Kristina Hedley
Horn
Stephen Nicholls
Joseph Ryan
Trumpet
Simon Menin
David Collins
Timpani
Jonathan Raper

Board of Directors/
Executive
Aibhlín McCrann (Chair)
Rosemary Collier
Joan Garahy
Ger Holliday
Terry McManus
Kerstin Mey
Karen Morton
James Ring
Gearoid Stanley
Chief Executive
Gerard Keenan
Deputy CEO/Operations
Cathriona Murphy
Communications/Media
Relations
Charlotte Eglington
Development
Joanne Tierney
Education
Kathrine Barnecutt
Finance
Margaret Kelly
Marketing
Michelle Buckley
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Swedish Chamber Orchestra, Rotterdam
Philharmonic, Orchestra of the EighteenthCentury, Budapest Festival Orchestra,
Hamburger Philharmoniker, Mozarteum
Orchester and Orquesta Sinfónica de
Castilla y León. He was Chief Conductor of
Orchestre de Chambre de Paris, Artistic
Partner of St. Paul’s Chamber Orchestra and
Music Director of Royal Northern Sinfonia
with whom he continues his association as
Conductor Laureate.

Thomas Zehetmair

Principal Conductor/Artistic Partner
Conductor, Violinist Thomas Zehetmair
enjoys wide international acclaim as a
violinist as well as a conductor. He is Chief
Conductor of Stuttgarter Kammerorchester
as well as Irish Chamber Orchestra. This
coming season, as Principal Conductor of
Orchestre National d’Auvergne, he tours to
Japan and South Korea, and with Stuttgarter
Kammerorchester to South America.
Zehetmair has received much inspiration
from his work as a soloist with Nikolaus
Harnoncourt, Frans Brüggen, David
Zinman, Daniel Barenboim Sir Simon Rattle,
Paavo Järvi as well as Mirga GražinytėTyla, with whom he performs again the
Schumann Violin Concerto in Paris.
As a conductor he has appeared with
orchestras including London Philharmonic,
Halle
Orchestra,
Scottish
Chamber
Orchestra, Seattle Symphony, Detroit
Symphony, Seoul Philharmonic Orchestra,

Thomas Zehetmair has an extensive
and varied discography as a violinist,
conductor and with the Zehetmair Quartet.
His recording of the Paganini Caprices
attracted a Midem Classic Award, and
he received Gramophone Awards for his
rendition of the Elgar Concerto with Sir Mark
Elder, and the Szymanowski Concertos with
Sir Simon Rattle. A Gramophone Award of
the Year and four other international prices
were presented to the Zehetmair Quartet
for their recording of Schumann Quartets.
Zehetmair received an Opus Klassik Award
2020 for his latest CD release of Bach Six Solo
Sonatas and Partitas recorded with baroque
violin which was also selected by the New
York Times as one of “The 25 Best Classical
Music Tracks of 2019” and by Die Zeit as one
of their six favourite recordings of 2019. The
Zehetmair Quartet has been awarded the
Paul Hindemith Prize by the City of Hanau for
outstanding musical achievement. Thomas
Zehetmair was honoured by the Preis der
Deutschen Schallplattenkritik and holds
honorary doctorates from the Liszt University
in Weimar and Newcastle University.
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P ROGR AMM E N O TES
Symphony No. 38 in D major, K. 504 (Prague)
Wolfgang Amadeus Mozart (1756-91)
I.

Adagio – Allegro II. Andante III. Finale: Presto

Having outgrown the provincial atmosphere of his native Salzburg, Mozart settled
permanently in Vienna in 1781. Unfortunately, the Viennese audiences proved to be
remarkably fickle. Within months of Mozart’s move to the capital it seemed that
everybody wanted tickets for his concerts, while the aim of many aspiring keyboardplayers was to become a pupil of the composer. Yet within a few years Mozart’s
popularity with his new audiences - who seemed to value entertainment above art
- had diminished alarmingly. This decline in Mozart’s reputation had been predicted. In
June 1781 he had written to his father about a warning he had received from Count Karl
Arco, Steward to Mozart’s former employer, the Archbishop of Salzburg – “Believe me,
you allow yourself to be far too easily dazzled in Vienna. A man’s reputation here lasts a
brief time. At first, it is true, you are overwhelmed with praises and make a great deal of
money into the bargain – but how long does that last? After a few months, the Viennese
want something new.”
In this context it is no wonder that Mozart was enraptured by the wonderful reception
of his music in Prague. The tremendous success of his opera The Marriage of Figaro
- premiered in Prague in December 1786 - had demonstrated a genuine passion, a
musical appreciation much deeper than that of the Viennese. Indeed, such was the
impact made by Figaro that Mozart left Prague the following month with a contract to
compose another opera for the forthcoming season. This new work, Don Giovanni, was
also enthusiastically received.
Mozart’s Symphony No. 38 is known as the Prague Symphony simply because its
first performance took place there on 19 January 1787. Completed the previous
December, it is the only one of Mozart’s last six symphonies without a minuet. His final
three symphonies (39-41) are regarded as a kind of trilogy, partly because they were
composed together during a six-week period. However, the Prague Symphony, an
equally imposing work, fully deserves to be considered on the same level. The first
movement opens with an Adagio introduction of astonishing breadth and weight.
This is the richest and most profound symphonic introduction before Beethoven. Its
dramatic alternations of loud and soft, general air of tension, and imposing rhythms in
horns, trumpets, and timpani, all contribute to its remarkably wide expressive range. The
following Allegro, although it begins quietly, is equally impressive in scale, combining
grandeur and a highly-strung kind of brilliance. Only the lyrical, almost suave second
main theme, introduced by the strings, brings a feeling of relaxation. The development
section is so strenuous and vigorous that its final winding down into the recapitulation
brings a particular sense of relief.
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The profoundly beautiful slow movement in 6/8 is a fine example of the emotional
ambiguity which so often colours Mozart’s music. It is impossible to say whether the
prevailing mood is happy or sad. In effect it is a fascinating combination, which has
been aptly described as “smiling through tears.” With its expressive power, grace
and subtlety, this Andante is in no way overshadowed by the slow movements of
symphonies 39-41. It also provides wonderfully serene contrast between the more
intense outer movements.
Abounding in rhythmic energy, the final Presto is brilliant and incisive, deriving much
of its impetus from the leaping figure which opens the movement. The development
section is dramatic, at times tempestuous, and these characteristics spill over into the
beginning of the recapitulation. However, a more playful and lighthearted element is
subsequently reintroduced, and this magnificent symphony ends in buoyant mood.

© Philip Borg-Wheeler

Concerto Funebre for Violin and Strings
Karl Amadeus Hartmann (1905-63)
Introduction: Largo – Adagio - Allegro di molto - Choral: Langsamer Marsch

Born in Munich, Karl Amadeus Hartmann grew up in a very cultured family, three of his
brothers’ becoming painters. Karl himself was torn between a career in the visual arts or
devoting himself to music. He studied composition with Joseph Haas, a pupil of Reger, at
the Akademie der Tonkunst in his native city. The conductor Hermann Scherchen greatly
encouraged him and became a long-standing mentor. Subsequently Hartmann,
though already established as a composer, studied privately with Webern (1941/2). A
number of his works are a direct expression of his profound despair at the political
climate. The dedication of his Miserae - to “friends … who sleep for all eternity; we do
not forget you,” referred to the victims of Dachau Concentration Camp. During the Nazi
era he withdrew from musical life and refused to allow the performance of his works in
Germany. After the war, because of his unequivocal political stance, he was one of the
few prominent figures who could be trusted by the Allied administration, so he became
a key figure in the rebuilding of West German musical life. His founding of the Musica
Viva concert series, which he supervised for the rest of his life, was a major achievement.
Among Hartmann’s most important works are his eight symphonies, two string quartets,
several operas, several concertos (mostly for unusual combinations), two piano sonatas
and several chamber works, again for unorthodox instrumental forces. He has often
been described as the greatest German symphonist of the twentieth century.
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The Nazi annexation of Czechoslovakia motivated Hartmann to compose the Concerto
funebre - original title Music of Mourning - in the autumn of 1939 (revised 1959). A 15-bar
introductory passage, quoting the Hussite chorale “You who are God’s warriors”, leads
to an Adagio of desolate, anguished character, intensified by passionate outbursts.
Here the solo line, characterised by many wide intervals and a free chromaticism,
is emotionally charged. In the following Allegro di molto passages of hammering
rhythms are tempered by the soloist’s more lyrical passages. The driving rhythms
finally dissipate, leading to a cadenza then a slow coda. In the finale, effectively a slow
march, Hartmann quotes from a popular song of the 1905 Russian Revolution – variously
translated as “Immortal Victims”, “For the fallen revolutionaries” or “You fell in battle”. Both
Britten and Shostakovich used this melody, the latter in his Eleventh Symphony, a work
which also commemorated the same terrible event in Russian history. Hartmann wrote:
“The intellectual and spiritual hopelessness of the [wartime] period … are contrasted
with an expression of hope in the two chorales at the beginning and end.” The relative
serenity of the finale is disturbed by the sudden fortissimo of the concluding dissonant
chord. Hartmann’s major works, including this concerto, are distinguished by a rare
emotional depth and integrity.

© Philip Borg-Wheeler

I N T E RV A L

Symphony No. 40 in G minor K. 550
Wolfgang Amadeus Mozart (1756 - 1791)

1.

Molto allegro 2. Andante 3. Menuetto

4. Allegro anima

This is the penultimate symphony by Mozart, the second of three he wrote in less than
two months in the summer of 1788, during a time of great hardship and distress. His
fourth child died, aged six months, he was in desperate financial difficulties and was
getting little work, and he began writing begging letters to his friend and fellow-mason,
Michael Puchberg (who seems to have responded to all of his frequent requests for
money). But the music he created transcends such concerns. Two versions of the
autograph manuscript have survived. The original version is scored without clarinets
and Mozart later reworked it to include two clarinets, which meant modifying the oboe
parts.
The opening of the Symphony was revolutionary in its impact, for instead of the more
usual brilliant opening chords there is merely ‘an accompaniment waiting for a tune
to accompany’, as Mendelssohn said to Liszt in a famous exchange – Liszt maintained
that there was no music which could defy his ability to render it in a faithful piano
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transcription, so Mendelssohn challenged him to conjure up by any other means the
sound of the violas at the start of the G minor Symphony. The same effect can be heard
in many later works, including Beethoven’s 9th Symphony, Schubert’s A minor String
Quartet, Mendelssohn’s Violin Concerto and more than one Bruckner Symphony. Not
even Mozart’s last symphony, the so-called Jupiter, has aroused as much comment
as the G minor. It has been described as ‘one of the most flawless exemplars of the
Classical style’ and it is a key work in understanding the link between musical Classicism
and musical Romanticism. Early 19th century musicians and critics approved of its
intensity, unconventionality, chromaticism, thematic working-out, abundance of ideas
and ambiguity, and they praised its richness of detail, calling it ‘romantic’ (meaning
‘modern’ and ‘good’). Some found it filled with ‘the agitation of passion, the despair and
regrets of an unhappy love,’ while others attributed to it ‘Grecian lightness and grace’.

The rhythmic energy of the Symphony is remarkable, from the rhythmic impulse which
seems to set the work in motion, to the driving rhythms which are central to the Finale
and to the Minuet. Here the rhythmic energy is concentrated in the defiant syncopations
of the main tune; the gracefulness associated with a Minuet is only apparent in the Trio.
In the slow second movement the emotional intensity is sustained by harmonic tension.

© Sarah M. Burn

Irish Chamber Orchestra | 12

Classical
String
Performance MA
Classical String Performance MA in association with the Irish World
Academy of Music and Dance and the Irish Chamber Orchestra.
M https://youtu.be/T55rVkVgJUA
This Master of Arts in Classical String Performance at the University of Limerick is a unique
two-year programme offering advanced tuition in violin, viola, cello and double bass. The
Irish Chamber Orchestra is globally renowned for its inimitable approach to chamber music making and this lies at the heart of this MA programme.
This unique 2-year course is designed for gifted string players as the final
step towards a professional career. M https://youtu.be/T55rVkVgJUA
The aim is to finesse solo, chamber music, orchestral skills, and audition preparation, whilst
developing a greater awareness of the importance of the body, creativity, and all-round
musicianship. Students are invited to explore what it is they really want to say with their
music, as they prepare to enter the profession.
The programme is led by members of the Irish Chamber Orchestra who rehearse, tutor,
and perform with the students. Former MA students are now members of the orchestra.
Students receive weekly 90-minute individual lessons, technique and performance skills
classes, combined with weekly intensive sessions in chamber music, Dalcroze Eurhythmics,
creative embodied performance development, Improvisation, New music and baroque
styles and real-life requirements.
Auditions take place online and in person regularly throughout the year.
A taste of the course can be seen in this video of the recent Academy project

M https://www.youtube.com/watch?v=qunUXAH-IG0

For further information please write to diane.daly@ul.ie

FR IE ND S O F TH E I CO
Here at the ICO we are lucky to have wonderful support from our Friends and Patrons. Each year we play
a variety of concerts and innovative collaborations all around Ireland and abroad, while also delivering
music education outreach to school children in Limerick through our Sing Out With Strings and ICO Youth
Orchestra initiatives.
Patrons and Friends of the ICO play a vital role in our store and are crucial in enabling us to engage with
diverse audiences throughout Ireland and internationally, and to inspire and nurture the next generation
of great young musicians!
To learn more or to become a Friend visit www.irishchamberorchestra.com/support

FOREVER FRIENDS
Michael Beary and Gary Gates
P. Gerard Boland
Michael & Anne Buckley
Paul J Carey
Muriel Collins
Dónall Curtin
Maurice & Maire Foley
Joan Garahy & Pat O’Connor
Mary Geary
Máirín Hagerty
Maurice Healy
Alison Hunka
Sean & Margaret Jackson
John Kelleher
Hilary & Mary Lawless
Beverley & Anthony Mackay
Marie McCormick
Aibhlín McCrann
Bernard & Moira McNamara
Hazel Minion
Eve Molony
Karen & Justin Morton
Brian Patterson
Tommy & Ann-Elizabeth
Riggs-Miller
Andrew & Jenny Robinson
Mary Ryan
Fionnuala Sherry &
Bernard Doyle
Norma Smurfit

HONORARY FRIENDS
Lindsay Armstrong
Tom Briggs
Michael Buckley
Brian Byrne
Maureen Clune
Marion Creely
Eamonn Cregan
Matthew Draper
Joseph Dundon
Maurice Foley

Ann Marie Gill
Lisa Grosman
Maurice Healy
Daphne Henderson
John Horgan
Mark Hely Hutchinson
Oonagh Keogh
Eamonn Lawlor
Ursula Leslie
Liam McElligott
Pauline McLaughlin
Kathy Moynes
Fergal O’Ceallachain
Cian Ó Dúill
Vicki O’Toole
Kenneth Rice
Malachy Robinson
Mary Robinson
Louis Roden
Joachim Roewer
Ben Rogerson
Brian Scanlon
Gillian Smith
Madeleine Staunton
Dr.Thérèse Timoney
Clodagh Vedres
Dr Edward Walsh
Mary Walsh
Gerard Watson

INDIVIDUAL AND

COUPLE FRIENDS
Olga Barry
Michael & Josephine Bolger
Simon Boyle
Maura Brann
Rita Brick
Frances Britton
Michael & Sarah Brock
Rita Butler
Brian & Sheila Callanan
Cathie Chappell
Breda Clarkin

Angela Coffey
Mary Collins
Jane Coman
Avril Condell
Kevin & Máirin Conroy
Ann Corcoran
Jackie Costello
Eamonn Cregan
Richard Cross
Mairéad De Barra
& David Turner
Sarah Daniel
Margaret & James Dodd
John Doherty
Mary Helena Donohue
Andrea Doyle
Aisling Drury Byrne
Sinead Eaton
Evelyn Fennelly
Michael & Irene Fenton
Dick Fleming
Bill & Maura Flood
Louise Frawley
Michael & Mary Galvin
Barbara Geraghty
Tessa Greally & Kevin Kelleher
Gerry Keenan & Olivia Callanan
Dorene Groocock
Deirdre Hanley
Margaret Harper
& Richard Stoops
Sonja Heidrich
Declan Hickey
Geraldine Hickey
Gisela Holfter
Ken Holmes
Ursula Hough Gormley
Jean Alison Keating
Valerie Keegan
Brian Kelly
Margaret Kelly
Nuala Kennedy
Sheila Keogh
Gary Leahy
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Conor & Louisa Maguire
Dr. Hugh Maguire
Patrick McCann
Oonah McCrann & Noel
MacMahon
Noreen McDonagh
John & Mary McEntagart
Vivienne McKechnie
Michael & Valerie Moloney
Phil Molony
Sara Moorhead
Cathriona Murphy
Colin & Angela Nicholls
Maire Ní Dhomhnaill
Donough O’Brien
Bernie O Callaghan & Patrick
Plunkett
Shelagh O’Connell
Seán & Siobhán O’Dúill
Dr Geraldine O’Grady & Des
Keogh
Aida O Kennedy
Anne O’Keeffe
Philip O Reilly &
Sally Jane Walker
Eugenie & Frank O Sullivan

FAMILY FRIENDS

Joan Parker
Michael Petty
Gerard Quinn
James Quinn
Patricia Quinn
Mary Rafferty
Eleanor Reilly
Mary Alacoque Ryan
Mary Ryan
Michael Ryan
Peggy Ryan
Dearbhail & John Sheanon
Gerry & Ann Siney
Gearoid & Phil Stanley
Vanessa Sweeney
Mary Thornbury
Harry & Helen Van Den Akker
Don & Liz Walshe
Darina Warner
David & Brenda Wilkes
David R Wilkins

Luán Ó Braonáin &
Caoimhe Daly
Maurice & Mairéad Mason
& Family
Dorothy Molony & Family
The O’Grady-Quin Family
Charlie & Mary Roche Family
Marian Real & Family

CORPORATE FRIENDS
Dundon Callanan Solicitors
Paddy Hoare Bldg
& Civil Engineering

INDIVIDUAL PATRONS
Robert Ballagh
Michael Buckley
John Shinnors
Samuel Walsh

PARTNERSHIPS

Kerry Group
Music Network

JP McManus
Benevolent Fund

Limerick Regeneration

Dept of Arts Heritage
and the Gaeltacht

JP McManus
Pro-Am Fund

KMPM

Ticketsolve

Sisters of Bon Secours

Culture Ireland

RTÉ lyric fm

RTE Supporting the Arts

Rethink Ireland

Limerick City &
County Council

Limerick Arts Office
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Creative Ireland

Northern Trust

AIB

Unikids

KKR

FRIENDS OF THE ICO
S IGN UP FORM

I would like to become a Friend of the ICO
I would like to renew my subscription as a Friend
Individual Friend [1 year] €100
Student [1 year] €25
Couple [1 year] €160
Family [1 year] €200
Forever Friend, Individual €1,000 [Lifelong membership]
Forever Friend, Couple €1,600 [Lifelong membership]
Name(s) for accreditation:
I prefer to remain anonymous.
Address:
Phone:
Email:
Please tick if you would like to be added to our mailing list.
Please debit my Laser / Visa / Mastercard
/
/
/
Card No:

You can also sign up online or make

Name on card:

Orchestra.

cheques payable to the Irish Chamber

Amount:
Expiry Date:

Signature:

Security Code:

Date:

Please
returncompleted
completed
form
Please return
form
to to
Joanne
Development
Manager,
MargaretTierney,
Kelly, Friends
Administrator
Irish Chamber Orchestra, University of Limerick, Limerick
Irish Chamber Orchestra, University of Limerick, Limerick.
Mob: +353 (0)87 6413060 Email: joanne.tierney@ul.ie

T: +353 (0) 61 202620
E: Margaret.Kelly@ul.ie
www.IrishChamberOrchestra.com
www.irishchamberorchestra.com
The ICO is a registered charity [Charity number 20022006]

EDUCATION/COMMUNITY
SING OUT WITH STRINGS (SOWS)

Sing Out with Strings (SOWS) is a ground-breaking initiative that offers 300 schoolchildren
the chance to learn music. Inspired by El Sistema, the Venezuelan model of music
education, Sing Out provides pupils from Le Chéile National School, St Mary’s National
School and Coláiste Nano Nagle Secondary School with free singing, song-writing,
violin, viola, cello and double bass tuition, harnessing the power of music to develop
pupils’ key skills, including concentration, co-ordination, listening and teamwork. The
scheme is a cornerstone of the ICO’s Community Outreach programme, attracting
local and national recognition. Sing Out with Strings continues to expand, strengthening
communities within Limerick and inspiring a new generation of children to discover the
transformative power of music.

ICO YOUTH ORCHESTRA (ICOYO)
The ICOYO has emerged from direct funding from the Creative Ireland Programme, part of
a new National Creativity Fund. This youth orchestra caters for children aged 12-18 years.
It focuses on orchestral participation and performance, as well as small chamber music
groups with individual lessons boosting confidence and skills. It utilises pop, trad, classical
and world music styles and allows participants to engage with different string instruments.
It explores improvisation, composition and conducting in a safe and creative space. The
youth orchestra convenes on a weekly basis, supplemented by three Mid-Term Camps
throughout the year, allowing students to work intensively, during holiday periods. This will
enable them to perform and grow as musicians while at the same time, broaden access
to arts and culture within local communities.

MA IN CLASSICAL STRING PERFORMANCE

Since 2015, the ICO’s involvement has been a cornerstone of the MA in Classical String
Performance at UL, a unique two-year full-time programme offering advanced tuition in
violin, viola, cello and double bass. Focusing on musicianship and chamber music skills,
the MA encourages students to develop their individual voices, discovering what it is they
have to say and how to express it most powerfully. Students experiment with a range of
art forms, drawing on theatre and movement techniques to help bring their music to life.
ICO musicians deliver classes and students are given opportunities to perform with the
Irish Chamber Orchestra, as well as in chamber ensembles with members of the ICO, and
automatically qualify for a place in the Irish Chamber Orchestra Academy.

COMMUNITY VISITS

Throughout the year, ICO musicians give time to visit local voluntary organisations and
charities to perform for audiences who are unable to attend concerts. These performances
have included St Gabriel’s School for Children with Special Needs, St Paul’s Nursing Home,
St Camillus Hospital, The Children’s Ark at Limerick Regional Hospital, Sisters of Charity and
Milford Hospice. Feedback from these concerts has been overwhelmingly positive and is a
tradition that the ICO intends to continue.
For Further information contact: kbarnecuttsos@gmail.com
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12 SHORT FILMS, 24 Art Forms, 40 Collaborators in 4 Spaces
TEN YEARS

ETERNAL BLOOMS

COVID CAPTURED

YES SIR, I CAN BOOGIE

A NEW DAWN

THE CAT & THE DOG 		
-THE RACE

LIFE ON MARS

FRACTURED 22

FROM NOW

STILL, HOPE

TIDES OF TIME

& TAOIDÍ AMA

FIADH’S VOYAGE

Collaboration, Multiplicity, Ingenuity
& Evolution from Irish Chamber Orchestra

HUNT MUSEUM, LIMERICK

30 November - 13 December

(Opening Hours: Tues-Sat 10-5pm / Sun 11-5pm)

www.irishchamberorchestra.com

DECEMBER

Christmas

WITH MUIREANN
Irish Chamber Orchestra

“

An evening of
festive music,
carols, and song...

Katherine Hunka
Director/Violin

Muireann Nic Amhlaoibh
Vocals

”

Cormac McCarthy
Piano

Sibelius Andante festivo
Handel Concerto Grosso in F Op. 6 No. 2
Trad. Tá Coinnle an Linbh Íosa Arr. Cormac McCarthy
Trad. Coventry Carol Arr. Cormac McCarthy
Vivaldi Concerto in No. 4 in F minor, RV 297: Winter from The Four Seasons
Trad. Wexford Carol Arr. Kenneth Rice
Aodh MacCathmhaoil Don oíche úd i mBeithil Arr. Kenneth Rice
Martin/Blane Have Yourself a Merry Little Christmas

Thursday 15 December,

St. Brendan’s Church, Birr @7.30pm

TICKETS

www.irishchamberorchestra.com

Friday 16 December,

St. Mary’s Cathedral, Limerick @7.30pm

