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GruBbotschaft des CEO

Im Zuge der Initiative Zeitgeist Irland
der Organisation Culture Ireland und
der Irischen Botschaft in Deutschland
ist es uns eine groRe Ehre und

Freude, das groBartige Requiem von
Wolfgang Amadeus Mozart in Berlin
aufzufthren.

Wir freuen uns besonders, dass fur
dieses Konzert eine Zusammenarbeit
des Chamber Choir Ireland und des
Irish Chamber Orchestra auf's Neue
zustande gekommenist, diesmal
unter der Leitung des Chefdirigenten
des ICO Thomas Zehetmair. Die
herausragenden Solisten werden

die renommiertenirischen Sanger
Ailish Tynan, Sopran, Carolin Holt,
Mezzosopran, Robin Tritschler, Tenor,
und Padraic Rowan, Bass, sein.

Wir hoffen, diese AuffUhrung des
letzten groBen Meisterwerkes von
Mozart wird fUr Sie ein besonderes
Erlebnis werden.

Mit groBer RegelmaBigkeit werden
die Werke irischer Komponisten
sowohlvom ICO als auch vom CCI
unterstUtzt und aufgefUhrt und es ist
uns eine besondere Freude, in dieses
Konzertprogramm die europdische
Premiere von Blood von David
Fennessy mit aufzunehmen. Esist ein
Auftragswerk desICO, das vom Arts
Council of Ireland finanziell untersttzt
wurde.

In unserem zweiten Konzert
prasentiert Innen das Irish Chamber
Orchestra die preisgekronte

irische Folk Sangerin Muireann

Nic Amhlaoibh mit Liedern aus

ihrem bekannten Album Roisin
Reimagined. Diese Auffihrung mit
neuen Orchesterbearbeitungen von
traditionellen sean nés Liedern, unter
der Leitung des Pianisten Cormac
McCarthy, fUhrt auf besondere Weise

indie irische Kultur ein.

Wir sind sehr stolz, an diesem
Kulturaustausch zwischen Irland

und Deutschland in der Elisabeth-
Kirche Berlin teilhaben zu kénnen.
Unser Besuch unterstreicht die
kulturellen Bindungen zwischen Irland
und Deutschland und férdert das
Verstandnis und die gegenseitige
Anerkennung durch Musik. Und

er gibt unserem Berliner Publikum

die Moglichkeit, unsere reiche
musikalische Kultur live zu erleben.
Ilch méchte im Namen aller
auffUhrenden Musiker der
Organisation Culture Ireland, der
irischen Botschaft, dem Department
of Arts Culture & the Gaeltacht sowie
unserem Hauptsponsor The Arts
Council of Ireland fUr die groBzUgige
Unterstltzung danken, die unsere
Arbeit allgemein und speziell diesen
Besuch ermdglicht hat.

Und Sie, verehrtes Publikum, Sie sind
der Grund, warum wir Musik machen.
Wir hoffen, unsere beiden sehr
verschiedenartigen AuffUhrungenin
Berlin werden fUr Sie besondere und
eindrucksvolle Erlebnisse werden.
Weitere Informationen Ulber alle
Konzerte und Aktivitdten des Irish
Chamber Orchestra und des Irish
Chamber Choir finden sie bei

www.irishchamberorchestra.com

www.chamberchoirireland.com



Message from CEO

We are honoured and delighted to
bring Mozart's iconic Requiem to
Berlin, as part of Zeitgeist Irland 24,

an initiative of Culture Ireland and the
Embassy of Ireland in Germany

We are delighted to collaborate, once
again, Chamber Choir Ireland (CCI) and
Irish Chamber Orchestra (ICO) under
the baton of ICO Principal Conductor,
Thomas Zehetmair with a a line-up of
renowned Irish soloists including Ailish
Tynan, Soprano Carolyn Holt, Mezzo
Soprano Robin Tritschler tenorand
Padraic Rowan bass.

We trust you will enjoy this
performance of Mozart's final master
work.

ICO and CCl regularly promotes and
performs music from our native
composers and we are delighted to
include in this concert the European
premiere of Blood by David Fennessy.
This composition was commissioned
by ICO with funding from the Arts
Council of Ireland.

In our second performance, ICO
presents award winning Irish traditional
singer, Muireann Nic Amhlaoibh,

in concert with songs from the
acclaimed album, Roisin Reimagined.
This concert featuring fresh orchestral
arrangements of traditional sean nés
songs is directed by pianist, Cormac
McCarthy, in a unique setting of Irish
culture.

We are proud to be a part of this
cultural exchange between Ireland and
Germany at Elisabeth Church, Berlin.
This visit underscores the cultural
links between Ireland and Germany;
promoting mutual understanding and
appreciation through music. It also
offers Berlin audiences a chance to
experience our rich musical heritage.

On behalf of all our performers we
woulld like to thank Culture Ireland, the
Embassy of Ireland, the Department
of Arts Culture & the Gaeltacht and
our primary funders, The Arts Council
of Ireland for making everything we do,
possible.

To you, our audience, you are why we
perform. We hope you enjoy our two
diverse performances and for further
information on our activities, please
visit

www.irishchamberorchestra.com

www.chamberchoirireland.com

&

Gerard Keenan, Maijella HO"y\NOOd,
CEO, Irish Chamber CEQ, Chamber Choir
Orchestra. Ireland



Ecducation and
Engagement

ICO Schools

ICO Schools is a ground-breaking
Irish Chamber Orchestra initiative that
offers free music lessons to hundreds
of schoolchildren.

ICO Youth

The ICO Youth is our free youth
orchestra for children aged 12-

24 years. It focuses on orchestral
participation and performance, as
well as small chamber music groups
with individual lessons boosting
confidence and skills.

ICO Teach

ICO Teach is our ground-breaking
and freely available online teaching
resource. Teachers and children

can download sheet music, watch
video demos featuring Irish Chamber
Orchestra musicians, and much more.

MA in Classical String
Performance

A unique two-year full-time programme
offering advanced tuition in violin, viola,
cello and double bass. Focusing on
musicianship and chamber music skills,
the MAis run in conjunction with the Irish
World Academy of Music and Dance at
University of Limerick.

Community Visits

Throughout the year, ICO musicians give
time to visit local voluntary organisations
and charities to perform for audiences who
are unable to attend concerts.

Find out more at
irishchamberorchestra.com/
what-we-do/education-community




November 2024

Irish Chamber Orchestra
Thomas Zehetmair Conductor
Katherine Hunka Violin
Chamber Choir Ireland Voices

Abbi Temple, Felicity Hayward, Charlotte O'Hare, Sarah Keating
Sopranos

Clhristina Whyte, Sarah Thursfield, Eilis Dexter and Tania Murphy
Altos
David Fennessy Blood (for Solo Violin, Voices and Orchestra)

Interval

Irish Chamber Orchestra
Chamber Choir Ireland

Thomas Zehetmair Conductor

Ailish Tynan, Soprano Carolyn Holt, Mezzo Soprano
Robin Tritschler, tenor Padraic Rowan bass

Mozart
Requiem...

Sunday 17 November
Royal Irish Academy of Music, Dublin at 4pm
(This concert will be recorded for future broadcast on RTE Lyric fm)

Saturday 23 November
St. Elisabeth Church, Berlin at 7.30pm
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lrish Chamber

Orchestra

We're the orchestra that invites you in. That saves
you a seat. That wants you to feel the same heart-
stirring, hair-raising, on-the-edge-of-your-seat
feelings that we feel. We do so by pouring heart, soul,
and no small measure of skillinto our art. By playing
old, by playing new, by playing everything with guts
and fire.

You'll find us each season in Limerick and Dublin,
touring regularly in the far corners of Ireland, as
well as at some of the most prestigious halls inthe
world. From playing the classics, to performing
with theatres, operas, DJs, or dance companies,
we forge new pathways to bring you unforgettable
experiences, whoever you are, wherever you are.

Led by the incredible Katherine Hunka, we aren't
afraid to push the boundaries of classical music.
Since joining us as Principal Conductor/Artistic
Partner in May 2022, Thomas Zehetmair has
opened a new chapter in our work, stamping his
own hallmark on our repertoire. Together, we have
performed trailblazing new commissions from
some of Ireland’s finest composers and explored
wonderful new ways of seeing and understanding
the classics.

Most importantly, we believe that music is for
everyone. That's why we're also a charity, with a
series of successful community engagement
programmes. After 16 years, our ICO Schools
initiative continues to provide valuable free music
lessons to children and young people in Limerick
City while our ICO Youth provides an orchestral
platform for teenagers. ICO Teach, our online tutorial
website gives tutors and children access to freg,
outstanding music education, worldwide. We are
also deeply immersed in the MA Classical Strings
Programme at the Irish World Academy of Music
and Dance at the University of Limerick, where we
are proud to be orchestra-in-residence.

It's our rich creative musical heritage that inspires
us. It's our unstoppable enthusiasm for what

we do, and the people we do it with. Aslreland’s
national chamber orchestra, we are lucky to call the
University of Limerick home and are funded by The
Arts Council of Ireland/An Chomhairle Ealaion.

Whether it's your first time or your hundredth time,
we are the Irish Chamber Orchestra, and you are in
foratreat.

See upcoming events and

visit our Christmas Shop!

irishchamberorchestra.com




Violin

Katherine Hunka Leader
Nicola Sweeney

Anna Cashell
KennethRice

Diane Daly

André Swanepoel Principal 2™ violin
CliodhnaRyan

Louis Roden

Anita Vedres

Anna Mitchell

Viola

Joachim Roewer Principal
Robin Panter

Mark Coates-Smith

David Kenny

Cello

Aocife NicAthlaoich Principal
Richard Angell

Peggy Nolan

Double Bass
Malachy Robinson Principal

BassetHorn
Seamus Wylie
JohnForde

Bassoon
Diego Chenna
Ide Ni Chonaill

Trumpet
ColmByrne
David Collins

Trombone
Michael Marshall
Ross Lyness
Paul Frost.

Timpani
Jonathan Raper

Organ
David Gerrard

Board of Directors/Executive
Aibhlin McCrann Chair

Gareth Byrne

Rosemary Collier

Tom Gallagher

Caroline Grant

Ger Holliday

Sara Moorhead

Karen Morton

Geardid Stanley

Chief Executive
Gerard Keenan

Deputy CEO/Operations
Cathriona Murphy

Artistic Adviser
Ronan Tighe

Communications
Charlotte Eglington

Development
Joanne Tierney

Education
Simon Thompson

Finance
Margaret Kelly

Marketing
Michelle Buckley
Siobhan Brady



Give the Gift
of MusicC 21inz24

How it Works:

Donate Grow /“A Impact

Pledge €250 Your €250 pledge grows

Provides 20 music lessons for up

b to €362.33 under the 1o 400 children

Charitable Donation Scheme
Find out more at

irishchamberorchestra.com/21in24

Friends of
the ICO

Here at the ICO we are lucky to have wonderful support from our Friends and Patrons. Each year
we perform all around Ireland and abroad, while also delivering music education outreach to
hundreds of school children in Limerick through our free music education initiatives. Our Patrons
and Friends play a vital role in our story, and enjoy a range of exclusive benefits.

Forever Friends

Michael Beary and Gary Gates Beverley and Anthony Mackay
P.Gerard Boland Marie McCormick

Gareth Byrne and Galbriel O'Brien Aibhlin McCrann

Michael and Anne Buckley Bernard and MoiraMcNamara

PaulJ Carey Hazel Minion

Muriel Collins Eve Molony

Dénall Curtin Karen and Justin Morton

Maurice and Maire Foley Brian Patterson

Joan Garahy and Pat O'Connor Tommy and Ann-Elizabeth Riggs-Miller
Mary Geary Andrew and Jenny Robinson

Mairin Hagerty Mary Ryan

Maurice Healy Fionnuala Sherry and Bernard Doyle
Alison Hunka Norma Smurfit

Sean and Margaret Jackson Geardid and Phil Stanley
JohnKelleher

Nuala Kennedy Honorary Friends

Hilary and Mary Lawless Lindsay Armstrong

Tom Briggs

Michael Buckley
Brian Byrne
Maureen Clune
Marion Creely
Matthew Draper
Joseph Dundon
Maurice Foley
AnnMarie Gill

Lisa Grosman
Maurice Healy
Daphne Henderson
JohnHorgan

Mark Hely Hutchinson
OonaghKeogh
Eamonn Lawlor
Ursula Leslie



Liam McElligott
Pauline McLaughlin
Kathy Moynes
Fergal O'Ceallachain
Cian O Duiill

Vicki O'Toole
Kenneth Rice
Malachy Robinson
Mary Robinson
LouisRoden
Joachim Roewer
Ben Rogerson

Brian Scanlon
Gillian Smith
Madeleine Staunton
DrThérése Timoney
Clodagh Vedres

Dr Edward Walsh
Mary Walsh

Gerard Watson
Eamonn Cregan
Joseph Dundon
Joan Garahy

Terry MacManus

Individual and Couple Friends
OlgaBarry

Michael Bolger

Simon Boyle

Sean Brady

Maura Brann

Rita Brick

Frances Britton

Michael and Sarah Brock
Rita Butler

Brian and Sheila Callanan
Joe and Dympna Callanan
Olivia Callanan

Cathie Chappell

Breda Clarkin

Angela Coffey

Daire Coffey

Mary Collins

Jane Coman

Avril Condell

Kevin and Mairin Conroy
Ann Corcoran

Jackie Costello

Eamonn Cregan

Richard Cross

Mairéad De Barra and David Turner
Sarah Daniel

Margaret and James Dodd
John Doherty

Mary Helena Donohue
Andrea Doyle

Aisling Drury Byrne
Michael and Irene Fenton
Dick Fleming

Billand Maura Flood
Louise Frawley

Michael and Mary Galvin
Barbara Geraghty

Tessa Greally and Kevin Kelleher
Dorene Groocock

Margaret Harper and
Richard Stoops
SonjaHeidrich

Declan Hickey

Geraldine Hickey

David Higgins

Gisela Holfter

Sabrina Jebb

Jean Alison Keating

Valerie Keegan

Gerard Keenan

Mary Keenan

BrianKelly

Margaret Kelly

Geraldine Kennedy

Sheila Keogh

Gary Leahy

Jacque and Mary Lumbroso
Conor and Louisa Maguire
Dr. Hugh Maguire

Cormac Mac Crann

Patrick McCann

Oonah McCrann and Noel MacMahon
Noreen McDonagh

Oonagh McElhinney

John McEntagart

Barry McGrath

Vivienne McKechnie
Simon Menin

Michael and Valerie Moloney
Phil Molony

Sara Moorhead

Cathriona Murphy

Maire Ni Dhomhnaill

Colin and Angela Nicholls
Luan O Braonain and Cacimhe Daly
Donough O'Brien

Bernie O Callaghan and
Patrick Plunkett

Shelagh O'Connell

Sean and Siobhan O'Duill

Dr Geraldine O'Grady

and Des Keogh

Donal O'Hehir

Aida O Kennedy

Philip O Reilly and

Sally Jane Walker

Oonagh and Stephen O'Shea
Eugenie and Frank O Sullivan
Marion Palmer

Michael Petty

Gerard Quinn

James Quinn

Mary Rafferty

Mary Ryan

Michael Ryan

Peggy Ryan

Dearbhail and John Sheanon
Paul and Lulu Sheahan

Gerry and Ann Siney

Gearoid and Phil Stanley
Vanessa Sweeney

Mary Thornbury

Joanne Tierney

Ronan Tighe

Harry and Helen Van Den Akker
Brian Walsh and Barry Doocey
Darina Warner

David and Brenda Wilkes
David R Wilkins

KenHolmes

Family Friends

Limerick Chamber Choir

Maurice and Mairéad Mason and Family
Dorothy Molony and Family

The O'Grady-Quin Family

Charlie and Mary Roche Family
Marian Real and Family

Corporate Partnerships
Dundon Callanan Solicitors
Paddy Hoare Bldg and Civil Eng.
Shannon Rughby Club

({




Music that sets your
heart racing

Find out more at

irishchamberorchestra.com/programme

Partnerships

PROPERTY MANAGEMENT
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Help Us Improve!

Fill in our 4-minute survey

You could win 2 free

ticket vouchers.
Scanthe QR Code

oF

T

- gy www.surveymonkey.com/r/SurveylCO

Supporting us is
quick and easy!

Your gift, whatever the size, will help sustain our orchestra, and
our ecducation and community programmes, now and into the
future, enabling more people to experience the wonder of music.

Ogzi0

ﬁ;ﬁri: H.-. orgoto

E;’éﬁ] www.irishchamberorchestra.com/support/donate
—
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Chamber Choir Ireland is the country's national
chamber choir and premier professional choral
ensemble, under the Artistic Direction of
Grammy-winning conductor, Paul Hillier.

Recognised for their creative approach to
commissioning, programming, and recording,
CCl's repertoire spans early Renaissance
works to cutting-edge commissions. Their
performance has been described as ‘liquid in
its power and purity! (Belfast Telegraph).

CCl brings world-class choral music to
audiences throughout Ireland and abroad, with
international tours taking them to the USA, UK,
Belgium, Estonia, Russia, Germany, and South
America.

CCl has recorded for Naxos, Harmonia Mundij,
Orchid Classics, and RTE lyric fm. Their latest
recording, Folks’ Music (LCMS, 2023) was
included in the New Yorker's Notable Classical
Recordings of 2023.

12

Chamber
Choir
Ireland

CCl delivers Learning and Participation
programmes across the island of Ireland,
including classroom composition
programmes, community choir workshops,
and career development for composers and
emerging singers.

Chamber Choir Ireland receives principal
funding from the Arts Council/an Chomhairle
Ealaion, and support from Dublin City Council
and the Arts Council of Northern Ireland
National Lottery Fund. CClis a resident
ensemble at the National Concert Hall,
Associate Artists to DCU and a member of
TENSO - the European network of professional
chamber choirs.

www.chamberchoirireland.com



"Chamber Choir Ireland always sing incredibly;,
their sound rich and with unparalleled precision

and control. Their musicality is matched by an

adventurous spirit in programming.”’
The Journal of Music, 2024

Sopranos

Felicity Hayward
Charlotte O'Hare
Sarah Keating
Lauren McCann**

Altos
ChristinaWhyte
Mark Chambers
Sarah Thursfield
Eilis Dexter*
Tania Murphy**

Tenors

Rory Lynch
Christopher Bowen
Jack Granby*
Matthew Howard*
David Yau**

Basses

Jeffrey Ledwidge
Eoghan Desmond
William Gaunt
Greg Bannan*
Callum Jeacle**

*Deputy

**Participant in the CCI

Studio 23/24

Sl funding

council

schomhairl H
caiaion ARLIE][M

Artistic Director
Paul Hillier

CEO
Majella Hollywood

Operations Manager
David Darcy

Marketing and
Development Manager
Aoife Cuthbert

Production Co-ordinator
Conleth Stanley

Education and
Administration Officer
Abbi Temple

Audio Productions
Jiggery Pokery Productions

Filming
Red Paw Media

Board of Directors
Susan Lannigan Chair
Brian Walsh

Alaistair Rankin
Triona Ferriter

lan Smith
ScottHayes

Clodagh Logue

Pawel Krzysiek

Louise Whyte

Principal Funcder
The Arts Council /an
Chombhairle Ealaion

Additional Support

The Arts Council of Northern
Ireland National Lottery Fund
National Concert Hall

Dublin City Council

Dublin City University
Culture Ireland

Patron

Michael D Higgins
President of Ireland



Warmest thanks to
the Supporters of
Chamber Choir Ireland

Student Friends
Anonymous (1)

Friends

Patricia and Robert Barker
Simon Boyle

Ronan Browne

David and Dorothy Byers
Aileen Cashman

Patrick Coffey

Bob Collins & Mary O'Riordan
Mary Delany

Martin Donnelly

Sheila Greene

Cathy & Dermot Hayes

John Healy

Wendly | Helliwell

Aine MacCallion

Sean O'Neill

Desmond Ryan

Geoff Simpson

Edel Sludds

Brendan and Siobhan Supple
Anonymous (3)

Patrons

Barry Doocey and Brian Walsh
Scott Hayes

Majella Hollywood

Mary MacAodha

Aibhlin McCrann and Peter Finnegan
Geraldine O'Sullivan

Patrick Plunkett and Bernie O'Callaghan
Alastair and Gillian Rankin

lan and Marilyn Smith
Anonymous (2)

Learning Benefactors
Clodagh Logue
Martin and Una Lyes
Anonymous (1)

Next Generation Champions
Henry Cox and Michael D. Kunkel

14

What can | do to support
Chamber Choir Ireland?

There are so many ways that you can show your support, and each of
them makes a difference in allowing us to continue the work that we
do:

= Follow us on social media, like or share our posts, or tag usin
your own posts about our performances.

@chamberchoirireland fChamberChoirlreland X@chamberchoirire

- Book tickets to another one of our upcoming concerts. Better
yet, bring a friend!

= Become aFriend or Patron of Chamber Choir Ireland.
Our community of regular supporters makes all our work
possible, from concerts like this one, to our work with young
people and communities across Ireland. They also get perks like
complimentary tickets, invites to exclusive events, and the first
look at each new season.

Learn more at www.chamberchoirireland.com/support
If you would like to discuss any of the options above, or how you

can support Chamber Choir Ireland in your own way, contact Aoife
Cuthbert: 086 083 6380 or acife@chamberchoirireland.com



Thomas Zehetmair

Thomas Zehetmair
Conductor

Thomas Zehetmair enjoys international acclaim
as aviolinist, conductor and founding member

of Zehetmair Quartet. Thomas received much
inspiration from his work as a soloist with Nikolaus
Harnoncourt, Frans Briiggen, Daniel Barenboim, Sir
Simon Rattle and Paavo Jarvi.

As a conductor, he has appeared with orchestras
including London Philharmonic, The Hallg, Scottish
Chamber Orchestra, Seattle Symphony, Detroit
Symphony, Seoul Philharmonic Orchestra, Swedish
Chamber Orchestra, Rotterdam Philharmonic,
Orchestra of the Eighteenth-Century, Budapest
Festival Orchestra, Hamburger Philharmoniker,
Mozarteum Orchester and Orquesta Sinfénica de
Castillay Leon.

He was Chief Conductor of Orchestre de Chambre
de Paris and Artistic Partner of St. Paul's Chamber
Orchestra and Music Director of Royal Northern
Sinfonia.

Thomas has an extensive and varied discography;,
including Paganini's Caprices, which won a Midem
Classic Award. He received Gramophone Awards
for his rendition of the Elgar Concerto with Sir Mark
Elder and Szymanowski Concertos with Sir Simon
Rattle. AGramophone Award of the Year and four
other international prizes were presented to the
Zehetmair Quartet for their recording of Schumann
Quartets.

He received an Opus Klassik Award 2020 for his disc
of Bach's Six Solo Sonatas and Partitas, recorded
with Baroque violin, which was also selected by The
New York Times as one of “The 25 Best Classical
Music Tracks of 2019" and Die Zeit as one of their six
favourite recordings of 2019.

You've
got to
hear this

Discover more music at
irishchamberorchestra.com



David Fennessy

David Fennessy
Composer

David Fennessy is an Irish composer, performer and
teacher who lives and works in Glasgow.

His music is regularly performed nationally and
internationally by leading orchestras and ensembles.

Recent highlights include OPEN GROUND for
Ensemble Modern, THE RIOT ACT for the Royal
Scottish National Orchestra and RAIN land2 for
Scottish Ensemble. The complete, revised version of
his Conquest of the Useless was given its premiere
by the BBC Scottish Symphony Orchestra under
Jack Sheen in November 2023.

On disk, his Triptych recorded by Chamber Choir
Ireland on the Naxos label won a Scottish Award
for New Music and his debut CD Panopticon was
released on the NMC label. A new CD of his work
Caruso, was released on the Unsounds label in April
2024.

David is currently working on Bog Cantata with a
text by Marina Carr for the Dunedin Consort which
will receive its first performance at The Barbican,
London in March 2025.
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Katherine Hunka

Katherine Hunka
Leader

Born in London, Katherine studied at the Royal
Academy of Music and at Indiana University where
she also acted as teaching assistant to her professor,
Mauricio Fuks. She has since returned to Indiana as a
guest Professor and been made a Fellow of the Royal
Academy of Music in London.

Katherine has been Leader since 2002 and regularly
directs from the leader’s chair. As director and
soloist, with the ICO, she has toured Germany, China,
and Singapore, and appeared at festivals including
the West Cork Chamber Music Festival, and the
Kilkenny Arts Festival.

Katherine directs ICO national tours, which take the
orchestra all over Ireland. She works closely with
composers of contemporary music and in 2024 will
be performing a piece written for the ICO and solo
violin by David Fennessy.

In 2020, Katherine released a solo CD recording with
theICO of Piazzolla's The Four Seasons of Buenos
Aires and Schubert's Rondo in A which received
glowing reviews. She co-founded the Solas String
Quartet in 2020. Her group The Far Flung Trio with
accordionist Dermot Dunne and bassist Malachy
Robinson celebrates its tenth anniversary this year.
Katherine was Artistic Director of the SCSKillaloe
Music Festival 2020-2024. She is also a regular guest

at chamber music festivals in Ireland and the UK.

She was a member of the Academy of St Martinin
the Fields, touring with the group across the globe.
She has been a regular guest leader with orchestras
across the UK and Ireland and gave the world
premiere of Benjamin Britten’s Double Concerto at
the Aldeburgh Festival in the UK.

Katherine is currently a Lecturer at the MTU Cork
School of Music and Artistic Director of the
ConCorda chamber music course.



Ailish Tynan

Ailish Tynan
Soprano

Ailish won the 2003 Rosenblatt Recital Song Prize at
BBC Cardiff Singer of the World. She was a member
of the prestigious Vilar Young Artist Programme at
the Royal Opera House, Covent Garden, and a BBC
New Generation Artist, recording and performing
prolifically with the BBC orchestras.

Operatic engagements include Mimi La bohéme,
Vixen The Cunning Little Vixen (Grange Park Opera);
Gretel Hénsel und Gretel (ROH, WNO, Scottish
Opera); First Lady Die ZauberfiSte, Berta Il barbiere
di Siviglia, Madame Cortese Il viaggio a Reims,
Marzelline Fidelio, Podtotshina's Daughter The Nose
(ROH); Tigrane Radamisto (ENO); Papagena Die
Zauberfléte (ROH, Teatro alla Scala); Despina Cost
fan tutte (Garsington Opera, Théatre du Capitole);
Héro Béatrice et Bénédiict (Houston Grand Opera,
Opéra Comique); Sophie Der Rosenkavallier,
Nannetta Falstaff, Atalanta Xerxes (Royal Swedish
Opera); and Miss Wordsworth Albert Herring (Opéra
Comique, Opéra de Rouen).

Concert appearances include Mahler Symphony
No.8 (Dresdner Philharmonie, Frankfurt Radlio
Symphony Orchestra, Netherlands Philharmonic
Orchestra, London Symphony Orchestra,
Philharmonia Orchestra); Mahler Symphony No.4
(Prague Symphony Orchestra, the Hallg); Mahler
Symphony No. 2 (Accademia Nazionale di Santa
Cecilia, Royal Philnarmonic Orchestra); Britten War
Requiem (RTE National Symphony Orchestra); and
Handel Messiah (Academy of Ancient Music).

A passionate recitalist she performs internationally
with pianists including lain Burnside, James Baillieu,
Graham Johnson, and Simon Lepper. Her numerous
recordings include Fauré Melodies; Nacht und
Tréume; An Irish Songbook; and Airs from another
Planet with the Hebrides Ensemble. She has
presented Saturday Classics for the BBC, has
appeared on BBC Proms Extra as a TV pundit, as well
as being a Jury member at BBC Cardiff Singer of the
World and Wigmore Hall Song Competition.




Carolyn Holt

Carolyn Holt
Mezzo-Soprano

Recipient of the Dermot Troy Prize at the Veronica
Dunne International Singing Competition,

Irish Mezzo Carolyn Holt studied at the Royal
Conservatoire of Scotland Alexander Gibson Opera
School, the Royal Irish Academy of Music, and

the Royal Academy of Music, London. Praised for

her “rich and seductive mezzo-soprano” she has
performed with companies such as The Royal Opera
House, Irish National Opera, Scottish Opera, Welsh
National Opera, and English National Opera.

Previous highlights include Bianca The Rape

of Lucretia (Royal Opera House); Annina Der
Rosenkavalier, and the Voice of Antonia's Mother Les
contes d'Hoffmann (Irish National Opera); Mrs Grose
The Turn of the Screw, Madame Larina Eugene
Onegin (Garsington Opera); Gertrude Hansel und
Gretel and Charlotte Werther (Lyric Opera Ireland/
National Concert Hall); Cornelia Guilio Cesare
(Blackwater Valley Opera Festival); and Maddalena
Rigoletto (New Opera Singapore); Florence Newton
'The Witch of Youghal' in the world premiere of
Raymond Deane's Vagabones and Minskwoman
Flight (Opera Collective Ireland); Mezzo soloist
Elsewhere (Once Off productions); Sister Helen
Prejean Dead Man Walking, Dido Dido and Aeneas
and Mrs Jones Street Scene (RCS).

Future engagements see her make debuts at the
Royal Opera House, Theater Bonn, Wexford Festival
Opera, and with the Irish Chamber Orchestra.
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Robin Tritschler

Robin Tritschler
Tenor

A previous BBC New Generation Artist and Royal
Academy of Music graduate, Irish tenor Robin
Tritschler is acclaimed for his “radiantly lyrical” voice,
garnering praise from critics and audiences alike.

Highlights this season see Robin tour Monteverdi
Vespers with Ensemble Pygmalion and Raphaél
Pichon, Beethoven 9 with Pichon in Paris, embark

on a Messiah concert tour with the Irish Chamber
Orchestra, join the Scottish Chamber Orchestra and
Vaclav Luks, and the Antwerp Symphony Orchestra
with Daniel Reuss. Robin will also make his Australian
debut singing recitals in Adelaide with Olli Mustonen
and returns to the Wigmore Hall, London.

Last season Robin made his debut with the London
Symphony Orchestra for Bruckner's Te Deum
conducted by Nathalie Stutzmann. He also joined
Raphaél Pichon and the Munich Philharmonic for
concerts of Mozart's Mass in C minor and returned
to the Salzburg Festival with Maxime Pascal.

Previous highlights also include opening the Atlanta
Symphony Orchestra's season with performances
of Beethoven's Symphony No. 9 with Stutzmann,
returning later as the Evangelist in performances of
Bach's St Matthew Passion. Robin also joined the
Ulster Orchestra for Haydn's The Creation (Daniele
Rustioni), Bach's Christmas Oratorio with the Oslo
Domkor and later with the Dresdner Kreuzchor and
for Glyndebourne Festival Opera Robin sang Don
Ottavio (Don Giovanni) with Evan Rogister.



Padraic Rowan

Padraic Rowan
Bass

Padraic has a Masters in Music Performance from

the Royal Irish Academy of Music (2013). He was a

member of the Staatsoper Stuttgart Opera Studio
(2016/17), a Jerwood Young Artist at Glyndebourne
(2014) and is a laureate of Le Jardin des Voix.

A Next Generation Bursary Award recipient from The
Arts Council of Ireland, successes include winner

of the Les Azuriales Opera International Singing
Competition, the Bernadette Greevy Bursary Award
and the Jim McNaughton/TileStyle Artist's Bursary
in2016.

Operatic engagements include Theseus/A
Midsummer Night's Dream (Nevill Holt Opera);
Sprecher/Die Zauberflote (Irish National Opera);
Littore/L'incoronazione di Poppea (Salzburg Festival);
Figaro/Le Nozze di Figaro, Alidoro/La Cenerentola
(Landestheater Coburg); Yamadori/Madama
Butterfly, Masetto/Don Giovanni (Staatsoper
Stuttgart); First Soldier/Salome (Northern Ireland
Opera); Lesbo/Agrippina (Irish Youth Opera); Colline/
Laboheme™ (Opera Theatre Company).

As a Concert Soloist, Padraic has performed
Handel's Messiah with the Staatskapelle Halle and
the RTE Concert Orchestra. Further performances
include Bach's St. Matthew Passion, St. John Passion
and Weihnachtsoratorium, Mozart's Requiem and
Haydn's The Creation.

Padraic is an Ensemble member at Deutsche

Oper Berlinsince 2019. Roles include Donner/

Das Rheingold, Sagrestano/Tosca and Theseus/A
Midsummer Night's Dream. 2020 he made his début
at Semperoper Dresden as Méru/Les Huguénots and
at Theater an der Wien as Satyr et Momus in Platée.
Further guest work includes Bartolo/Le nozze di
figaro at Staatsoper Berlin, Danieli/Das Liebesverbot
and Sagrestano/Tosca at Oper Leipzig, Jesus/
Matthaus-Passion at Theater Basel and Dottore
Grenvil/La Traviata at Semperoper Dresden.

ICO Schools
& ICO Youth

with Choir & Harp

1 December
The Hunt Museum, Limerick at 2pm

6 December
King's Island Community Centre,
Limerick at 7pm

www.irishchamberorchestra.com
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David Fennessy
(b.1976)

Blood (for Solo Violin, Voices and String Orchestra)

The composer writes:

"For some years, | knew that if | ever got the
opportunity to write a concertante work for

violin, the solo instrument would have to be
complemented by voices in the orchestra and also,
it would have to be called Blood. The word suggests
something visceral, tangible, flowing.

The conventional relationship between the violin
and the human voice almost goes without saying
but in Blood, I wanted the solo instrument to convey
the emotional, inner world of the text which the
voices would sing. The spine of the music comes
from a short melody for solo voice written by the
12th century composer, poet and mystic Hildegard
of Bingen which | slowed down in the computer until
every syllable became stretched and abstracted,
the consonants erased and replaced with eerie
noises and the vowels elongated until they
became an outpouring of pure sound, gradually but
continually morphing. The orchestra acts as akind
of resonating chamber for everything produced by
the violin and voices.

The piece is in one movement, split into seven
sections which follow the course of Hildegard's
melody as follows:

L.O L.O

(@] (@]

II. rubor sanguinis ruby blood,

lll. qui de excelsoillo which flowed fromon
fluxisti high,

IV. quod divinitas tetigit, where divinity touched,
V.tufloses, you are a flower,
VI.quem hiems de flatu  which the winter's
serpentis serpent breath

VII. (Coda) numaquam  cannever harm.

lesit.

In Blood the character of the music played by

the solo violin is neither heroic nor virtuosic ina
conventional sense, but rather it seeks to express
something perhaps just beyond its grasp -
something not easily articulated without some
resistance. | began working on the piece inthe
autumn of 2023, and there is no doubt that the
violence and aggression in the world outside had an
impact on its composition.

© David Fennessy

INTERVAL




Wolfgang Amacleus Mozart
(1756-91)

Requiem in D minor, K.626

Introitus
1. Requiem aeternam (Soprano and Chorus)
2. Kyrie (Chorus)
Sequentia
1. Dies irae (Chorus)
2. Tuba mirum (Solo Quiartet)
3. Rex tremendae (Chorus)
4. Recordare (Solo Quartet)
5. Confutatis (Chorus)
6. Lacrimosa (Chorus)
Offertorium
1. Domine Jesu (Solo Quartet and Chorus)
2. Hostias (Chorus)
Sanctus
1. Sanctus (Chorus)
2. Benedlictus (Solo Quartet and Chorus)
Agnus Dei (Chorus)
Communio
1. Lux aeternam (Soprano and Chorus)

The curious circumstances surrounding what was
to be Mozart's last work, his Requiem in D minor,
attracted the legend that, already in declining health,
he came to believe he was writing his own memorial.

Though that notion has long been de-bunked, it
stubbornly persists, courtesy of Peter Shaffer's 1979
stage play, Amadeus, and Milo§ Forman's 1984 film
version. Neither allowed the truth to get in the way of
agood story.

Certainly mystery surrounded the hooded stranger
who approached Mozart with an unsigned letter
commissioning the Requiem. Intrigue was added

by the stipulation he compose it in the shortest
possible time and that he make no effort to discover
the identity of his anonymous patron. We now

know him to have been Count Walsegg-Stuppach,
awould-be composer and fellow Freemason of
Mozart's, whose wife had recently died.

Mozart was busy composing two operas at the
time - La clemenza di Tito and The Magic Flute —
the demands of which delayed the writing of the
Requiem, work again interrupted for his only Clarinet

Concerto. Fast-failing health and Mozart's death at
the age of 35 prevented its completion — the 'Kyrie'
the only passage rendered by himinits entirety.
That task fell to the composer’s pupil, Franz Xaver
Sussmayr, although recent scholarship doubts his
claim that the last three sections are entirely his
own. Many others have since provided their own
completions.

What is clear about the Requiem is the depth of
feeling it portrays; searing expressions of a soul
in torment giving way to a spiritual exaltation
suggesting utter conviction in the redemption
promised by the life hereafter.

Itis, to say the least, music of extreme emotion, as
the opening section, moving from the sombre, soul-
searching agitation of ‘Requiem aeternam’ to the
climactic 'Kyrie', vividly illustrates.

The forbidding ‘Dies irae’ finds Mozart fretting about
his being examined on the Day of Judgementin
music of turbulent, churning fearfulness. The duet
between tenor trumpet and quartet of solo voices in
Tuba mirum' provides a sober contemplation of the
final reckoning to come.

The dramatic ‘Rex tremendae’ conjures the 'King

of dreadful majesty’, bestower of pardon to the
fortunate few. That notion of forgiveness is exulted
in‘Recordare’ although short-lived. The forbidding
‘Confutatis’ offers up a contrite prayer for absolution
even as itimagines the fire and brimstone that
awaits sinners. Listen out for the shifts between
major and minor keys as fear gives way to hope.

Overwhelming grief colours the choral ‘Lachrimosa’,
as sublime as it is profound in the aching pathos and
sincerity of its feeling.

The terror of Judgement Day returns in ‘Domine
Jesu', a swirling dialogue between solo voices and
Chorus whipped up to feverish dimensions by
the orchestra. The Chorus nobly intercedes with
beseeching solemnity and fervent pleading on
behalf of the deceased in the ardent 'Hostias'.

The fiery, fierce ‘Sanctus’ offers unabashed
tribute to the glory of God followed by the radiant
‘Benedictus' lit up by that most Christian —and
Mozartian - trait: forgiveness. Here, as he so
often did, Mozart transforms troubled voices into
comforting accord. Witness the rousing agreement
between Chorus and orchestra at its end.
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Something miraculous occurs in the ‘Agnus

Dei’ where aluminous melody for the sopranois
repeated by the Chorus and orchestra in unison.
Here, true to his nature, Mozart envisions the
prospect of pardon in death and a peace denied in
lifeitself.

Mozart

Requiem in D minor

l. Introitus
1 Requiem aeternam

Requiem aeternam dona eis, Domine:
etlux perpetua luceat eis.

Te decet hymnus Deus in Sion,

et tibi reddetur votum in Jerusalem:
Exaudi orationem meam

ad te omnis caro veniet.

Requiem aeternam dona eis, Domine:
etlux perpetua luceat eis.

2.Kyrie

Kyrie eleison.
Christe eleison.
Kyrie eleison.

l. Sequentia

1 Diesirae

Diesirae, diesilla,
solvet saeclumin favilla:
teste David cum Sibylla.

Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus!

2. Tuba mirum

Tuba mirum spargens sonum
per sepulchra regionum,
coget omnes ante thronum.

Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.
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That feeling carries over into the concluding, glowing
‘Lux aeternam’. The mysterious majesty of faith
blooms into a rousing statement of convictionin
the promise of eternal rest, albeit its triumph tinged
with an elegiac note hinting at the fearful doubt that
assailsusall.

Michael Quinn © 2024

l. Introitus
1 Requiem aeternam

Grant them eternalrest, Lord,

and let perpetual light shine upon them.
Ahymnis due to Thee, God in Zion,

and to Thee a vow shall be paid in Jerusalem:
Hear my prayer,

to Thee all flesh shall come.

Grant them eternalrest, Lord,

and let perpetual light shine upon them.

2.Kyrie

Lord, have mercy onus.
Christ, have mercy on us.
Lord, have mercy on us.

I Sequentia
1 Diesirae

The day of wrath, that day;
will dissolve the world in ashes,
as David prophesied with the SibyI.

How great a terror there will be
when the Judge comes
to examine all things with rigour!

2. Tuba mirum

The trumpet, scattering a wondrous sound
through the tomibs of every land,
will gather all before the throne.

Death and nature will stand amazed
when creation rises again
to answer to the Judge.



Liber scriptus proferetur,
in quo totum continetur,
unde mundus judicetur.

Judex ergo cum sedebit,
quidquid latet apparebit:
nil inultum remanebit.

Quid sum miser tunc dicturus?
Quem patronum rogaturus?
Cum vix justus sit securus.

3.Rex tremendae

Rex tremendae majestatis,
qui salvandos salvas gratis,
salve me, fons pietatis.

4.Recordare

Recordare Jesu pie.
Quod sum causa tuae viae:
ne me perdasilla die.

Quaerens me, sedlistilassus:
redemisti crucem passus:
tantus labor non sit cassus.

Juste judex ultionis,
donum fac remissionis,
ante diem rationis.

Ingemisco, tamquam reus:
culpa rubet vultus meus:
supplicanti parce Deus.

Qui Mariam absolvisti,
et latronem exaudiisti,
mihi quogue spem dedisti.

Preces meae non sunt dignae:
sed tu bonus fac benigne,
ne perenni cremer igne.

Inter oves locum praesta,
et ab haedis me sequestra,
statuensin parte dextra.

5. Confutatis

Confutatis maledictis,
flammis acribus addictis.
Voca me cum benedictis.

Oro supplex et acclinis,

Awritten book will be brought forth
inwhich all will be contained,

from which the world will be judged.

Thus when the Judge takes His seat
whatever is hidden will be revealed;
Nothing will remain unavenged.

What shalll say then in my misery?
Whom shall | seek as protector,

when a righteous man would scarcely be safe?

3.Rex tremendae

King of dreadful majesty,
who freely saves the redeemed,

grant me pardon, thou fount of goodness.

4.Recordare

Remember, good Jesus,
thatlam the cause of Thy journey:
do not abandon me on that day.

Seeking me, Thou didst sit down weary:
Thou didst redeem me by enduring the cross:

Let not such great pains be in vain.

Righteous Judge of vengeance,
grant me the gift of redemption
before the day of reckoning,

| groan, like one condemned:
My face blushes with guilt:
Spare a suppliant, O God.

Thou who didst absolve Mary
and hear the prayer of the thief,
to me also Thou hast given hope.

My prayers are not worthy:
But Thou, O good one, show mercy;
lest1burnin the everlasting fire.

Grant me a place among the sheep,
and separate me from the goats,
placing me on Thy right hand.

5. Confutatis

When the damned are confounded
and consigned to the acrid flames,
summon me among the blessed.

I pray, suppliant and kneeling,
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cor contritum quasi cinis:
gere curam mei finis.

6. Lacrimosa

Lacrimosadiesilla,
quaresurget ex favilla
judicandus homo reus:

huic ergo parce Deus.
Pie Jesu Doming,

dona eis requiem.
Amen.

II. Offertorium
1 Domine Jesu

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni,
et de profundo lacu:

libera eas de ore leonis,

ne absorbeat eas tartarus,

ne cadantin obscurum:

sed signifer sanctus Michael
repraesentet eas in lucem sanctam:
Quam olim Abrahae promisisti,

et semini gjus.

2.Hostias

Hostias et preces tibi Domine

laudis offerimus:

tu suscipe pro animabusiillis,

quarum hodie memoriam facimus:

fac eas, Domine, de morte transire ad vitam.
Quam olim Abrahae promisisti,

et semini ejus.

MIl. Sanctus

1 Sanctus

Sanctus, sanctus, sanctus
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.
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my heart contrite as if in ashes:
Take care of my ending.

6.Lacrimosa

That day is one of weeping,
onwhich willrise again from the ashes
the guilty man to be judged.

Therefore spare him, O God.
Merciful Lord Jesus,

grantthemrest.

Amen.

II. Offertorium
1 Domine Jesu

Lord Jesus Christ, King of Glory,

deliver the souls of all the departed faithful
from the pains of hell

and from the deep abyss.

Deliver them from the lion's mouth,

that hell may not swallow them,

and they may not fall into darkness.

But may the standard-bearer Saint Michael
lead them into the holy light,

which Thou didst promise of old to Abraham
and his seed.

2.Hostias

We offer unto Thee, Lord,

sacrifices and prayers of praise:

Do Thou receive them on behalf of those souls
whom we commemorate this day:

Grant them, Lord, to pass from death to life,
which Thou didst promise of old to Abraham
and his seed.

MIl. Sanctus

1 Sanctus

Holy, holy, holy,

Lord God of Sabaoth.

Heaven and earth are full of Thy glory.
Hosanna in the highest.



2.Benedictus 2.Benedictus

Benedictus qui venit in nomine Domini. Blessed is he who cometh in the name of the Lord.
Hosanna in excelsis. Hosanna in the highest.

V. Agnus Dei V. Agnus Dei

Agnus Dej, qui tollis peccata mundi: Lamb of God, who takest away the sins of the world,
dona eis requiem. grantthemrest.

Agnus Deij, qui tollis peccata mundi: Lamb of God, who takest away the sins of the world,
dona eis requiem sempiternam. grant them eternal rest.

V. Communio V. Communio

1 Lux aeternam 1 Lux aeternam

Lux aeterna luceat eis, Domine: Let eternal light shine upon them, Lord,

cum sanctis tuis in aeternum, among Thy saints forever,

quia pius es. for Thou art merciful.

Requiem aeternam dona eis Domine, Grant them eternal rest, Lord,

etlux perpetua luceat eis. and let eternal light shine upon them.

We would love to
see you again soon

Keep up to date with all of Chamber Choir
Ireland's upcoming concerts at

www.chamberchoirireland.com/calencar
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The Arts Council
More People, More Places, More Spaces

The Arts Council is the national agency for funding, developing and promoting the arts in
Ireland. It was established by statute in 1951. The Arts Act 2003 provides that the Arts Council
stimulates public interest, promotes knowledge, appreciation and practice and assists in
improving standards in the arts. The Arts Council is an autonomous expert body for funding
and promoting the arts, steering its development, and offering advice on arts and cultural
matters.

The Arts Council's objective over the next three years is to nurture, support and fund More
People, More Place and More Spaces across the country. We want to work alongside artists,
arts organisations and partners to develop practices, strengthen capacity and audience
engagement. This supports professional development, innovation and adaptability.

We are also implementing and monitoring our Equality, Diversity and Inclusion policy. This will
make sure that the arts sector and the Arts Council support a greater diversity of audiences,
participants and artists.

The Arts Council proudly supports Irish Chamber Orchestra and Chamber Choir Ireland.
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Chamber
"I Choir
Ireland

Join Ireland’s national chamber choir
on a journey into the natural world

Conductor Eamonn Dougan
Dublin Saturday 22 February 2025 Book tickets at
Belfast Sunday 23 February 2025  www.chamberchoirireland.com
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ORCHESTRA

Roisin Relmagined

Irish Chamber Orchestra
Muireann Nic Amhlaoibh vecais

Cormac McCarthy oiectorpiano
Dénal O’'Connor Fiddle/Harmonium
Mick O’ Brien uieannrpipes
Kieran Leonard rercussion
Aisling Ennis van

Roisin Dubh Arr. Paul Campbell

An Rabhais ar an gCarraig Arr. Niamh Varian-Barry
Molly St. George Arr. Linda Buckley

Sliabh Geal gCua Arr. Cormac McCarthy

Cailin na nUrla Donn Arr. Paul Campbell N
An tSeanbhean Bhocht Arr. Sam Perkin .
Slan le Maigh Arr. Linda Buckley

Moérshiul na Mara / Ar Théir Donn Cualigne / The

Noon Lasses Trad. ’
Bruach na Carraige Baine Arr. Michael Keeney |
Ta mo Mhadra Medley Trad.

An Chuilfhionn Arr. Michael Keeney

Sun 24 November St. Elisabeth Church, Berlin at 6pm

Irish Chamber Orchestra and Kilkenny Arts Festival co-commissioned Réisin Relmagined,

an exciting collaboration between singer Muireann Nic Amhlaoibh, musician/producer Dénal
O’Connor, Irish Chamber Orchestra, and six Irish composer/arrangers; Cormac McCarthy, Paul
Campbell, Linda Buckley, Sam Perkin, Niamh Varian-Barry, and Michael Keeney. The material
draws from the sean-nés (old style) tradition, dating from the 16th-19th century, and bears the
hallmarks of high art and learning. Delve into the essence of some of Ireland’s finest songs and
experience the joy of our rich musical heritage.

irishchamberorchestra.com
gl funding
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